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ONLY THE 
HALF OF IT! 


Imagine it—one single company 
presenting simultaneously four 
of the biggest hits ever made: 
“BEN-HUR,”’ “KING OF KINGS,” 
“GONE WITH THE WIND” 
and “GIGI”... representing te 
date 30 Academy 
Awards and too many 
all-time box-office 
records to count! And 
they're only the half 
of MGM's current 
success story... 
Get your 

i share of 


both 


halves! 
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a Ol UMBIA HAVE THE FIRST ‘TWIST’ FILM 


London Trade Show : Columbia Theatre, Shaftesbury Avenue, Thursday, Dec. 21st, 10.30 a.m. 
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Ks torrid 

TwisT-errific love 

when boy and girl KiSS to 
the rhythm of a heart-beat! 


7 V, 
"and John CRONIN - Mary MITCHELL: Maura McGIVENEY - Jeff PARKER 


Written by JAMES B GORDON - Produced by SAM KATZMAN - Directed by OSCAR RUDOLPH - A FOUR LEAF PRODUCTION 
A COLUMBIA PICTURES RELEASE \ 


AND THE ONLY TOP FEATURE ‘TWIST’ PICTURE 


Pre-release engagement: New Victoria—from December 31st 
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NEWS HIGHLIGHTS... 


ABC's £60,000 
TV CAMPAIGN 


ABC IS SPENDING £60000 on television 
commercials to promote the films being shown 
in its cinemas over the Christmas and New Year 
holiday period. This is the third major tv pro- 
motion organised by the company in the last 
18 months and brings the cost involved to more 
than £200,000. 


The bulk of the tv advertising has been con- 
centrated on ABC-TV in the North and Mid- 
lands. It started on December 16 and will con- 
tinue until mid-January. 


In addition, the company’s release, through 
Warner-Pathe, of “The Young Ones,” and 
“ Petticoat Pirates’ will be supported by major 
campaigns in the London area. 


For its television campaign ABC is this time 
concentrating on the “ direct selling ’’ approach. 
Previously, its campaigns have used an animated 
form of the slogan: “Don't Take Your Wife 
For Granted—Take Her Out To The Pictures.” 

In addition to its television campaign, new 
ABC releases are being supported by large ad- 
vertisements in national and provincial news- 
papers, as well as through big-scale poster 
schemes. 


LEVY AND TV 


THE CEA has written to the Board of Trade 
putting two suggestions bout the levy position 
of Br'tish films which are subsequently sold to 
television. 


The exhibitors propose that if a film is sold 
to tv a proportion of the levy should be re- 
turned. 


Alternatively, the CEA suggests, the pro- 
gramme contractor should pay a levy for show- 
ing a film. 


BRONSTON’S NEXT 


AFTER the world premiere of 
Bronston’s “El Cid” in London, 
that Rank FD is to distribute 
Bronston spectacular provisionally 
Days to Pekin.” 


An agreement has been reached for the film 
to be dstributed by Rank in Germany, Austria, 
Italy and the Scandinavian countries, as well 
as the United Kingdom. 


Nicholas Ray will direct and Charlton 
Heston—who plays the name part in “Bi Cid” 
—has been cast in the leading male role. 


Production will start early in 1962 and the 
film will be ready for the screen early in 1963. 


Samuel 
comes news 
the coming 
titled “ 55 


Censor abandons scheme 
for AA certificate 


THE PROPOSAL for introducing an AA certificate has been rejected by local authorities. 
John Trevelyan, secretary of the British Board of Film Censors, told “Kine.” that the 


scheme has now been abandoned. 

Trevelyan added, “ The associations of local 
authorities—the County Councils Association, 
the Association of Municipal Associations,’ and 
the London County Council are not prepared 
to accept the proposals for the sub-division of 
the A category, in the belief that it will create 
more problems than it solves.” 

The AA plan was to create a new certificate 
which wou'd be given to films with adult themes 
which did not naturally fall into the present X 
category. 


Conference 


The decision not to proceed with 
category comes more than a year 
scheme was first proposed. 

It was in January this year that Trevelyan 
Started trying to arrange a conference with the 
local authorities. But it was not until July 
that he was able to meet them and explain 
the implications of the AA certificate. 

The representatives then fhad to report back 
to their various committees. 


Rank FD makes 


more changes 


FURTHER executive changes, effective from 
January 1, at Rank Film Distributors: 

Arthur Levy will devote his whole time to 
the Southern Area sales supervision. 

J. A. Barrier is transferring to the Special 
Features division, producer of “ Look at Life,” 
as assistant producer, 

H. G. W. Farmer, currently Southern Area 
supervisor, will move to London on his appoint- 
ment as personal assisiant to the managing 
director. 


ASFP programme 


ASFP has announced its plans for submitting 
official British shorts in international festivals 
mext year. 


the new 
after the 


The association's standing festivals committee 
will submit entries to the festivals at Oberhausen, 
Cannes, Annecy, Berlin, Vancouver, Moscow, 
Venice, Karlovy Vary, Cork, Mannheim and 
Padua. 

“The poss’bility of extending this lst is not 
excluded, and in fact the committee is soon to 
consider details of the Australian film festivals,” 
says ASFP. 

Producers who wish to submit fiims for con- 
sideration by the commitice can obtain full de- 
tails from ASFP. 


INDUSTRY MOURNS 
DRUMMOND SCOTT 


The Kine. records with deep regret the 
sudden d:ath of C. Drummond Scott, 
secretary of the Cinematograph Trade 
Benevolent Fund 

Following is a tribute by Sir 
Warter, president of the CTBF : 

“The entire industry mourns the passing 
of C. Drummond Scott. He was richly 
endowed with all the humanity and warmth 
so necessary to his office. Hard working 
and persevering, he was at the same time 
understanding and deeply sympathetic in 
h’'s relationship with the dependents of the 
Fund. He had a gift for making friends 
and was ever on the alert to further the 
cause of the CTBF. 

“1 know that his countless friends will 
join with me in expressing sympathy to 
Mrs. Drummond Scott in her great loss. 
She joined with him in many of his Fund 
duties and industry functions, and the fact 
that Drummond was held in deep affection 
by so many people must be a real conso- 
lation to her. All of us as friends and as 
colleagues are the poorer for his passing.” 

The funeral service is being held at 2 p.m, 
on Wednesday this week at Putney Vale 
Crematorium, Kingston Vale, Surrey. 

Sympathisers who would norma'ly wish 
to send flowers are asked, instead, to give 
a donation to the CTBF. 


Philip 


New personnel chief 
at ABPC, Elstree 


PAUL GILLESPIE, deputy director of labour 
relations for BFPA, has been appointed per- 
sonnel manager of ABPC’s Elstree Studios. He 
will take up his new appointment on January 1. 


Gillespie, who has been associated with the 


entertainment industry for many years, takes 
over the post vacated by John Cameron, who 
retired in August. 

His deputy will be L. J. Wright, who joined 
the studio’s personnel department in March of 
this year. 

The BFPA has appointed E. J. Angell, who 
is at present labour officer of the London Asso- 
ciation of Public Wharfingers, to replace 
Gillespie. 


Viewpoint 


A CEILING ON 
SUCCESS 


IN A letter to the “ Kine.” this week, Carl 
Foreman, producer of the phenomenally suc- 
cessful “The Guns of Navarone,” emphati- 
cally supports the proposal, now being 
advanced by Scottish exhibitors, that there 
should be a ceiling on the amount of money 
a successful British film can draw from the 
British Film Production Fund. 


This is a matter that has been widely dis- 
cussed im the trade for some time. 


Mr. Foreman is not alone among producers 
in thinking that the present method of operat- 
ing the fund places a premium on commercial 
success. 


It is argued that the films which have the 
greatest success at the box-office need less 
assistance than the good films which only 
enjoy a moderate success for a variety of 
reasons. 


The question is whether or not the present 
system is really the most effective one to en- 
courage British production to produce more 
and more good British films. 


The problem of supporting feature produc- 
tion, for example, is brought to the forefront 
this week by Kenneth Winckles, who stated 
that surveys showed that the public wants a 
three-hour programme, but is not satisfied 
with the quality of supporting programmes. 


It is now recognised that, if supporting 
feature production is to survive, then it must 
have more assistance from the production 
fund. 


In addition to this, it must also be con- 
sidered whether the fund can be more equit- 
ably distributed to the advantage of British 
production generally. 

Whatever arrangement is eventually 
adopted, it must also guard against the fuad 
being used to subsidise mediocrity in produc- 
tion of any kind. 
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AS WAS to be expected, there has been a 
pretty sharp reaction to the “Tempo” pro- 
gramme, put out by ABC Television, about 
which I wrote at length in last week's issue, 

In a programme which was unjustifiably 
critical of the British film industry, tt was John 
Osborne's denigrating remarks about the circuit 
bookers which aroused most indignation. 

kt would be putting it milkdly, I believe, to 
say that the sparks flew in Golden Square last 
week, 

I gathered that John Davis had also taken 
exception to Osborne's remarks, but the broad- 
side he launched against the “angry young 
man” at the CMA _ showmanship awards 
luncheon, came as a surprise to the representa- 
tive gathering of trade personalities present. 

Osborne came in for a thorough roasting— 
deservedly so. 


- - + 


ON OTHER matters, there was much of 
interest in Kenneth Winckles’ speech at the 
lunch 

He made it quite plain that The Rank 
Organisation will have no treck with any pro- 
posal for the switching of CMA cinemas to 
strengthen the third release. 

On Tuesday, the Committee of the Five Trade 
Associations met to consider the report of the 
working party which has completed the first 
phase of its investigation into the release pattern, 
with particular reference to the third release. 

In view of Kenneth Winckles’ observations, 
it seoms unlikely that the working party has 
got very far with any scheme to make a go 
of the third release. 


+ + + 


THE conclusions drawn from CMA’s research 
into the effect of film advertising on television 
are illuminating. 

The strength of word-of<mouth publicity is 
probably the reason why it is found that 
television advertising only pays when used for 
the above average film. 

It is, perhaps, surprising to note that flashes 
are useless. But one would expect the impact 
to be greatest when the television campaign is 
carried out close to play-off. 


+ + + 


ANOTHER significant point is made by 
Kenneth Winckles in citing the major factors 
of CMA’s new policy of flexibility in booking. 

Considerable importance is attached to “ the 
co-ordinated film release by television areas.” 
It was adopted for the highly successful release 
of “ The Pavent Trap,” which, when it completes 
its run in Scotland, is expected to exceed the 
spectacular success of “ Swiss Family Robinson.” 

Some time ago we advocated the adoption 
of a system of general release, coinciding as 
far as possible with the areas of the com- 
mercial television stations, as a means of making 
better use of the potential of television adver- 
tising. 


+ + + 


IT WILL be noted from the CEA executive 
committee report this week that the reported 


sale of two batches of films to television is 
still under investigation by the association and, 
for the time being, no recommendations are 
being made. 

It has become apparent that a number of 
old Renown films have become available to 
Associated-Rediffusion. 

To clarify the position to exhibitors, the CEA 
general secretary made this point, following the 
executive committee meeting: “ There is no 
reason why exhibitors should not book Renown 
films for cinema exhibition if they wish.” 

He added: “ We are putting no obstacle or 
hindrance in the way of anyone who wants to 
book these films.” 


+ + + 


IT GOES without saying, perhaps, that Cyril 
Edgar and the entire Disney organisation are 
delighted with the outcome of Josh Billings’ 
box-office survey, published in last week's special 
Christmas and New Year issue, and the coverage 
accorded to it in the national press. 

When he ‘phoned to express thanks, Cyril 
mentioned that Disney is also bucked by the 
success of “ Babes in Toyland” at the huge 
Radio City Music Hall in New York. 

Queues are forming as early as 10am and 
wind in serpent fashion along the sidewalks. 
“With the SRO notices out so early in the 
morning ‘ Babes’ is making history at the Radio 
City,” observed Cyril. 


+ + + 


BOTH Nat Cohen and Stuart Levy are excited 
about the rushes they have seen from “ A Kind 
of Loving,” being produced by Joseph Janni. 

They are delighted by the work of newcomer 
June Ritchie, in a starring role opposite Alan 
Bates, and in particular with the exciting directing 
of John Schlesinger, making his first feature film. 

This picture, together with Peter Rogers’ 
“ Carry on Cruising,” the first in colour in the 
“Carry On, . . .” series, his recently completed 
comedy-drama, “ Twice Round the Daffodils,” 
the Julian Wintle-Leslie Parkyn production 
“ Crooks Anonymous” (starting January 1) heads 
Anglo’s strong 1962 line-up. It promises to be 
the biggest programme from any British indepen- 
dent producing company. 


+ + + 


NAT AND STUART confidently look forward 
to an even bigger year than in 1961, which as 
shown in Josh Billings’ survey, was another big 
money year for Anglo. 

It is several years now since Anglo have been 
out of the “ biggest box-office attractions ” line- 
up. This year, the “Carry On. . . .”’ pictures pro- 
duced by Peter Rogers, were cited as the best 
series, with “Carry on Regardless,” “ Payroll,” 
“ Raising the Wind,” being named by Josh as 
among the top money spinners of the year. 

Anglo has some 20 British and 11 American 
pictures for 1962 and expects to gain some of the 
honours again next year. 


+ + + 


AS A warm-up for the celebrations of the 
festive season, the annual dinner and dance of 
the Londor. and Home Counties branch of the 
CEA was a highly successful and enjoyable 
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trade get-together with a larger attendance than 
for many years. 

Even if the industry has not yet turned the 
corner, the gayer atmosphere last Tuesday even- 
ing reflected the belief expressed confidently by 
Arthur Spencer-May, chairman of the branch, 
- business is really showing signs of levelling 
off. 

That contention apart, the branch dinner has 
certainly established itself as the trade’s most 
important social evening of the year. 


+ + 7 


THE breezy speech of Pat Hornsby-Smith, 
Tory member for Chislehurst, was well in keep- 
ing with the mood. 

She confessed that she had accepted the invi- 
tation, from among a host of others, because 
she was a friend, as well as neighbour of the 
chairman—in spite of the fact that he had 
frequently thumped on her table to emphasise 
the injustice of the entertainment tax, happily 
now abolished. 

She admired the industry, because it was a 
fighting industry — robust and resilient. “ You 
have taken a lot of blows on the chin,” she 
said, and archly added, “ But you have wisely 
turned a scuttle into a skittle and bowled your- 
self into bingo.” 


+ + * 


THE industry is so often told that “there is 
a need to maintain a flourishing cinema industry 
so that the production side can make a valuable 
contribution to our export trade, as well as 
showing the British way of life, as we see and 
know it, to the world,” that it has practically 
become a cliché. However, Pat Hornsby-Smith 
uttered the thought with a strong measure of 
conviction and sincerity. 

She further observed: “I believe it is impor- 
tant that we should see a network not only 
of good cinemas but also of good films.” 

She gave it as her opinion that the appeal 
of television had run its course, and underlined 
it with this apposite commentary: “ After all, 
when father puts his feet up and says, ‘Come 


and have a look when you have finished the 
washing-up,’ it is no substitute for his saying, 
‘rl help you get it done quickly and take 
you to the flicks.’” 


+ + + 

AMONG the guests at the dinner were repre- 
sentatives of licensing authorities in the branch 
area, and Arthur Spencer-May seized the oppor- 
tunity to thank them for their co-operation and 
assistance. 

He mentioned that some 40 authorities had 
either abolished the Sunday Opening levy or 
reduced it to a nominal sum. 

For this the industry had to thank many 
members of the CEA, headed by president S. K. 
Lewis, but he warned that much had still to 
be done to convince other authorities of the 
justice of the trade's case. 


+ + + 

DICKIE BROWN, president of the British 
Kinematograph Society, reminds me that the 
society's annual dinner and dance takes place 
at the Savoy Hotel on Friday, January 26. 

The president will be receiving members and 
their guests from 7 p.m. onwards and the dinner 
is timed to start at 7.30 p.m. prompt. 

In response to popular vote, it has again 
been arranged for dancing to go on until 1 a.m. 

The tickets for the night are £3 each. They 
can be obtained from the BKS secretary at 
164, Shaftesbury Avenue, W.C.2. (Temple Bar 
8915.) 


+ + + 


ONCE a year, close to Christmas on a Satur- 
day morning, the child population of Oxford 
Street is heavily and happily increased: it is 
the occasion of the annual Christmas show and 
party given by the Walt Disney organisation. 

This year the event provided as much enjoy- 
ment for as many children as ever. The films 
shown were all shorts, which do not tax the 
limited concentration of the younger guests. 
and the stage sing-song was led by 15-year-old 
Keith Hamshire, a talented guitarist, who has a 
part in Disney's forthcoming feature adventure. 
“The Castaways.” 

At the finish Father Christmas was there 
igain with a stocking for every boy and girl. 


pleted at Denham was 4 
and fellow director H. G. Barker, general mana 
speaking at the inaugural dinner. Below: The 5 


THE VETERANS OF DENHAM ss 


Rank Laboratories, which three weeks ago completed 25 years of operation, paid its own Silver 
Jubilee tribute on Friday to the men who have made the wheels go round at Denham since film 
processing was begun there in November, 1936. Managing director W. M. Harcourt—himself 
the leading pioneer of those early days—presented long-service awards to 14 members of the 
executive and technical staff who attended the inaugural annual dinner of the Laboratories’ 25 Year 
Club, held at Gerrards Cross. Including existing 25 Year Club members who had joined Denham 
from Shepherds Bush (G.B. Laboratories), he said the combined tally of club members at the 
dinner represented 644 > yd service to The Rank Organisation. Of this, the total service com- 

6 years. Among those who received 25-year awards were Mr. Harcourt 
er of Rank Laboratories. Left: W.M. Harcourt 
5-year veterans of Denham: left to right: A. L. 
Millest (chief electrician), J. H. Luscombe (sound supervisor), C. R. Mitson (engineer), C. B.-Baker 
(joint assistant general manager), P. H. Coventry (production control supervisor), W. M. Harcourt 
(managing director), H. G. Barker (director and general manager), F. G. Hill (engineer), R. S. Smiles 
(electrician), R. J. Edney (negative developer), C. H. Edge (head of dupes), J. Saunders (studio 
contact) and S. E. Parker (grader). Two other recipients were J. F. Berner (manager, Olympic 

Laboratory) and G. H. Whitty (electrician) 


JACK PHILLIP’S son, John, has joined 
the family business at Butcher’s Film Distributors 
and will now share the burden which Jack has 
been carrying alone, since former partner Bill 
Chalmers left the company. 

John has started to familiarise himself with 
the operations of the company, particularly with 
the pre-production problems of “ Emergency,” 
the next Butcher's picture which goes into pro- 
duction at Twickenham on December 27. 

Pat Hawes, with UA for many years, has also 
joined the company to take over from Gerry 
Wilkinson, who has found another berth. 


+ + + 

DESPITE the difficulties of making ends meet 
in the production of supporting features, Jack 
has plans for six or seven pictures in 1962. 

“ Emergency” will be followed by “ Break- 
out,” a prison escape drama by Dick Rawlinson, 
also to be made at Twickenham, and a third 
subject being prepared is called “ Contact Mr. 
Kenned’.” 

Butcher's also expects to be handling one picture 
from an independent producer, with the prospect 
of two others which will be either produced or 
distributed by the company. 

In the meantime, “ Freedom to Die,” directed 
by Francis Searle at Ardmore, is set for trade 
show on January 2 


+ + + 

SORRY indeed to hear that Lee Morgan, man- 
ager of the Warner Theatre, Leicester Square, 
has been admitted to hospital. 

He is receiving treatment in Ward D4, Cen- 
tral Middlesex Hospital, Park Royal, London, 
NWI10. I am sure he will welcome a cheery 
word or two from friends in the industry. 


+ + + 
ALSO on the sick list is Ben Morgenstern, of 
the Coliseum, Harlesden. 
He is recovering from an operation for the 
removal of a stone in his kidney at the St. John 
and St. Elizabeth Hospital, St. John’s§Wood. 


+ + 
BERT MASON, of Merton Park Stuadios, told 
me of the sad news of the death of his father, 


continued on page 31 
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CMA SHOWMANSHIP AWARDS LUNCHEON 


» 1961 


John Davis attacks 


arrogance in 
ABC—TV's ‘Tempo’ 


A BLISTERING attack was made by John 
Davis on the ABC television programme 
“Tempo,” which, as reported last week, so 
ineptly dealt with the question of where is the 
British new wave in film-making. He was speak- 
ing at the CMA Showmanship Awards luncheon 
at the Dorchester. 

Referring to a remark made by John Osborne 
in the programme, that film booking was largely 
in the hands of two illiterates, Mr. Davis said 
that if it meant what he thought it meant in 
that context, then he would like to be included 
as an illiterate, “ because,” he said, “ you see, 
I believe in the motion picture indusiry: I 
believe in films. I believe in entertainment, and 
I believe in you people who work for it, and 
1 do not believe in people who go around 
knocking it.” 

Mr. Davis said he had not the arrogance to 
decide what was a good or a bad film, but he 
was appalled by a statement in this tv pro- 
gramme, which said: “ There is also the special 
stimulus of the unique awfulness of most British 
films and the unfunny comedies about leaking 
houseboats and medical students.” 

* How,” Mr. Davis asked, “ can so-called in- 
telligemt people make such statements, which are 
not even English? And how can they make them 
at this time when British films’ reputation is 
standing across the world at, perhaps, a higher 
level than ever before?" 

Mr. Davis strengtherted his point by mention- 
ing some of the British films shown during the 
past year: British Lion's “* Saturday Night and 
Sunday Morning Anglo Amalgamated's 
“ Carry On” series; ABC’s “ The Long and the 
Short and the Tall"; Rank’s “ Doctor in Love ” 
ind = s “* ‘Victim ” Columbia's “Guns of 
Navarone.” 

* These were great entertainment,” said Mr. 
Davis, “and that is our business. I see no 
reason why films of that calibre should be dis- 
missed by people within our industry. Of course, 
on the other hand, you may like to talk about 
*The Entertainer.. Now I don't know who saw 
it, but I played it in our theatres and I know 
who didn't see it! 

“I cannot understand the arrogance of some 
people in thinking that only one type of film 
and one type of picture-maker can satisfy the 
taste of our great public. Such people have 
received great rewards from our industry. Why 
should they go out and knock the very people 
who have helped them? 

‘Independent producers ask for, 

continued on page 31 


and receive, 


THE OFFICERS OF A.LC. 
extend to their members and 


all Exhibitors their wishes for a 


Happy 
Festive Season 


May 1962 be prosperous for 
all sections of our industry 


Rank will not shuffle theatres to 
strengthen third release 


THE Rank Organisation has no intention of 
transferring any of its CMA Rank release 
cinemas to strengthen the third release outlet. 
This was indicated by Kenneth Winckles, speak- 
ing at the CMA Showmanship awards luncheon. 

Referring to the third release, he said: “‘ Some 
still suggest that the best solution to the prob- 
lem is to move theatres, rather like chessmen, 
from one release to another, regardless of public 
need, the producers’ interest and sound 
economics. I can only say we can have no 
part of it.” 

OMA, said Mr. Winckles, had come a long 
way from hit-and-miss publicity methods. “ We 
know research itself cannot sell anything. But 
we believe we cannot sell properly without 
research.” 

The company, he pointed out, had a long- 
ranging inquiry into every aspect of film-going— 
a constant questioning of motivation and accept- 
ability, publicity methods, readership and 
effectiveness. 

During the year CMA had carried out more 
than 50 researches, covering the effects of tele- 
vision advertising, publicity penetration, pro- 
gramming, second features, intermissions and 
newsreels. 

Television had provided a challenge—especially 
on how to use it. 

“Every time we use television we research 
the resukt and attempt to evaluate its success,” 
he said. 

“We now know television is only useful with 
the ‘ above-average’ film; HK is no use using 
short advertising spots; impact must be right 
adjacent to play-off.” 

CMA executives and managers had responded 
successfully to the challenge of the times, said 
Mr. Winckles. “We have this year approached 
admissions stability—no mean achievement.” 

He cited five factors which had contributed 
to the results: 

Tremendous hard work and enthusiasm at all 
executive levels (he specifically mentioned 
Victor Powell, George Pinches, John Behr, 
A. H. Campbell, and W. A. Hockman). 

High morale of theatre managers who know 
they are part of a fine team who have always 
been told the truth, however unpalatable, by 
the executive. 


Rationalisation 


The successful rationalisation plans, including 
closures, conversions, face-lifts and major 
schemes. About £1 million is being spent on 
cinema renovations and modernisation alone 
this year. By June next 63 theatres will have 
been treated since the programme started two 
years ago. 
irst-class service—a word no one in CMA is 
ever allowed to forget. 

Strong and flexible programming. 

One troublesome point had been the third 
release, said Mr. Winckles. “I can only say 
that events have without any shadow of doubt 
proved our views right. We have no cause to 
withdraw a single word of the June addresses 
made by Mr. Davis and myself on this subject. 

“ Adequate commercial product has not been 
there to support any other course. You will 
notice I have avoided the words National 
Release. As far as we are concerned, the name 
has unsatisfactery associations and we shall no 
longer use it to describe bookings in those 
theatres concerned.” 


THE AWARD WINNERS 


G. Lockyer, of the Coventry Gaumont, was 
named CMA champion showman at the 
annual showmanship lunch. Second was 
A. G. Crisp of Southend Odeon, and th.rd 
J. D. Hole-Gale of Leeds Odeon. Regional 
prizes went to Miss L. Watt of Coatbridge 
Odeon (Region 1), D. J. Watts of Salisbury 
Odeon (Region 4) and J. R. Thompson of 
Chelsea Gaumont (Region 6). Circle of 
Showmen Plaques went to M. J. Murphy 
of Sketty Odeon and C. P. Meggison of 
Blackpool Odeon 


Speaking of CMA's new policy of flexibility in 
booking, Mr. Winckles said: “Now we are 
criticised for mucking about too much. But the 
flexible operation now ensures for any renter 
the very maximum return for outstanding 
product—and, consequently, a restricted play-off 


sary operational flexibi 
“ Those,” said Mr. Winckles, some 


the outstanding booking factors of 19%61—a year 
which finished up so tight for product that at 
the beginning of October we found ourselves 
with no films booked in three dates on the Rank 
release and no less than ten in the specialised 
third release theatres. 

“ And to show what a cockeyed world it is, 
we were told that there is no product shortage, 
and that over 110 first-feature films would be 
available between August and January. 

“If I say the ABC product position was no 
better than ours, I don’t think Jack Goodlatte 
would raise much argument. 

“ At the same time, we have had some out- 
standing product in 1961: ‘ Swiss Family Robin- 

*; * Pollyanna ’; 


‘Whistle Down the Wind’; 
Parent Trap" and ‘A Taste of Honey.’ 

“ And, lastly, I must mention ‘ South Pacific,’ 
for which we have so far been happy to pay Fox 
nearly £1.5 million in film hire.” 

Mr. Winckles spoke of the problem of second 
features. Research, he said, showed that the 
majority of audiences, both in London and the 
provinces, preferred three hours of entertain- 
mem, There is at the same time quite a substan- 
pe minority which preferred a main feature 
only. 


Nearly half the audience, when it leaves the 


“ These,” he added, “are significant figures.” 
continued on page 31 


PETER ROGERS 


announces that Gerald Thomas 
has completed shooting on 


the Comedy/Drama 


TWICE 
ROUND THE 


DAFFODILS 


which is now in the Cutting Rooms 


IN COLOUR 


Commences shooting on 
Monday, 8th January, 1962 
Produced by Peter Rogers 


Directed by Gerald Thomas 


Mp oY M Ect / 


We've got the first, of only 
authentic feature filmed j in the 
place where it all started... with 


the stars and music and 
personalities who started it 
at New York’s world-famous 
Peppermint Lounge 

and the sensation is coming 
sto your screen from Paramount! 
= Here is your chance to capitalize! 


DE. STARLTTERS - CAMBBELL: RANDLZZO wt i ti 


THE PEPPERMINT LOUNGERS-nAaRRY ROW. res cov 


vqinal Screenplay by A PARAMOUNT fe 
ALHACKADY RELEASE 9 =—~ 


G 


chooses 


THE RANK ORGANISATION 


THE DAILY 
EXPRESS 


To reach over 13 million 
readers with two whole 
pages — the biggest 
advertising ever taken 
by any entertainment 
organisation 


vO 


SEE— 

The Daily Express 

next Friday for details 

of TOP RANK’S 
programmes for more 
enjoyment this Christmas 


6 D E © | Be and GAUMONT rHeatrrRes 
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| Newd of tive Week. 


Successful films do not need bonus 
from production levy, says Foreman 


CARL FOREMAN, producer of “ The Guns 
of Navarone,” supports the view that there 
should be a ceiling on the amount of money 
a successful British film can draw from the pro- 
duction levy. 


In a letter to Kine. this week he states: 


© 1 was most interested in the CEA branch 
report from Edinburgh in your issue of Decem- 
ber 7. 

I admit that I was pleased to read Mr. Poole’s 
reference to “ The Guns of Navarone ” and I am 
delighted that Columbia and I have, in fact, hit 
the jackpot. 


At the same time I have to admit that I have 
long been in silent agreement with Dennis McGee 
in his feeling that there is something wrong 
about a smash hit deriving as much money as it 
does from the British Film Production Fund. 


This may sound niive, coming from a pro- 
ducer, and it may be that ! shall be criticised 
in some quarters for this poim of view. 

Nevertheless, I must say that I have always 
felt that the one serious flaw in the Production 
Fund was that it paid a premium on success, 
commercial success, that is. 

The result is, I feel, that an already success- 
ful film receives a bonus which in many cases 
is not really needed, while many worthwhile films 
which for one reason or another do not get 
circuit bookings or otherwise attract the public 
at a given moment, wind up on the wrong side 
of the ledger. 

I have felt for some time that the latter type 
of film should receive more support than it does 
now, that is to say, a larger share of the Fund. 

I think that such a change in the structure 
of the Fund would result in an all-round en- 
couragement to producers generally, and would 
in the long run improve the quality of British 
films. 

This should not be construed as any criticism 
on my part of British films: I am merely say- 
ing that there is always room for improvement 
everywhere. My own feeling is that the present 
method of Fund distribution encourages pro- 
ducers and distributors to play it safe, and in 
my opinion playing it safe is the most dangerous 
thing that we can do in the motion picture 
industry at this time. 

One more suggestion. I also feel that the 
healthiest thing that could happen to the British 
film indusry would be the diversion of a small 
portion of the Production Fund for the establish- 
ment of a national film school, such as are be- 
coming increasingly numerous on the Continent. 

We must recognise that we are, at best, a 
middle-aged industry, and we must ask ourselves 
who will be writing, directing, producing, acting 
in, and otherwise contributing to, British films 
ten years from now. 

I feel a national film school is not only a 
highly practical possibility, but something that 
as Vilally needed. © 


GUILD INVESTIGATES 
WRITERS PAYMENTS 


THE TELEVISION and Screen Writers’ Guild 


is to investigate the slow return of writers’ defer- 


ments and royalty percentages in feature films. 

A statement issued by the Guild says: “ As 
the result of a recent appeal by the NFFC*to 
keep costs down there is an increasing tendency 
among producers to ask screenwriters to invest 
in the production in th’s way. 


“ Although the Guild approves any scheme 


which helps reduce the cost of picture making, 
it has received numerous complaints over the 
years from writers whose deferred payments have 
not been paid on films which appear! to have 
been box-office successes.” 


Judgment for £1,500 


against Cross-Channel 


CROSS-CHANNEL Film Distributors, Lid., | 
of Wardour Street, was ordered in the High | 


Court last week to deliver up all prints, negatives 
and pubMoity material of the film, “ Young 


Love,” to the maker of the film, Mrs. Gurli | 
Barfod, trading as Barfod Production, Ltd., of | 


Cepenhagen. 


They were also ordered to pay damages, to | 


be assessed, for detention of the film. 


John Elton, for Barfod Production, said | 
that the defendant company were assigned exchu- | 


sive distribution rights in the United Kingdom 


on terms that they paid the plaintiffs 50 per cent. | 


of the gross receipts, with a guaranteed minimum 
of £1,500. 


The defendants were in breach of the con- | 


tract, but had not delivered up the print and 


negative, or any material, which they had made | 


in respect of the film. 


Mr. Justice McNair also directed the defendant 


company to pay the £1,500 and interest to 


Hans Barfod, Mrs. Barfod’s husband, trading as | 


Excelsior Films. 


‘Daily Herald’ and 
the film industry 


THE new Daily Herald has proved itself a | 


useful medium for the film industry and distri- 
butors have not been slow to appreciate its value. 
Their advertisements are now a régular feature 


of the Herald and during 1961 the total amount | 
of advertising in this category shows a gain of | 


322 per cent. on the previous year. 


The newspaper's film critic is Paul Dehn, who | 


was formerly with the News Chronicle. 

It will be of interest to film publicists to know 
that the national campaign to attract new read- 
ers to the Daily Herald is being aimed at young 
people in the 16-34 age group. 


STARAINe 


ZACHARY SCOTT 


CANNES FILM FESTIVAL 
EXTRAORDINARY MENTION 


FROM THE COMPANY WITH 
THE SHOWMANSHIP FORMULA 
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WordaL Iwarkets 


‘Keep it clean, Skouras tells 


exhibitors convention 


NEW YORK.—Spyros P. Skouras, presideat 
of 20h Century-Fox, told exhibitors at the 
Allied States convention in Florida that he was 
against the classification of pictures. 

He felt that more objectionable films would 
be the resuk. An adult classification, for 
instance, might prove to be a go-ahead signal to 
some film-makers to turn out more and more 
films intended strictly for adults. 

Skouras requesied showmen to avoid booking 
immoral films which could prove det: mental to 
the industry as a whole. America’s advantage 
in having more moral product than any other 
country should be carefuliy guarded, he urged. 

Mr. Skouras promised exhibitors that 20th 
Century-Fox was coming through with the finest 
films it had ever produced next year. 

He urged the theatremen to stagger better film 
engagements in every town so that longer play- 
ing time would be assured the better films. 

He also warned the exhibitors that they had 
better take toll+v seriously, for the theatres 
would be more affected than will any other 
branch of the business. 

He fek that admission prices should be 
reduced if necessary to psomote attendance and 
also that exhibitors should go all out in a 
revival of basic showmanship. Local advertis- 
ing was more effective than national advertising, 
he added. Theatres should be made attractive 
in appearance and technically. 


+ + + 


WARNER BROS. Pictures, Inc., had consoli- 
dated net income of 7,209,000 dollars, equal to 
§.97 dollars per share and, in addition, 4,511,000 
dollars of special income equal to 3.73 dollars 
per share for the year ended August 31, 1961. 

The special income represenis a dividend of 
Associated British Picture Corporation, Lid., 
stock received from a non-consolidated foreign 
subsidiary and capital gain realised upon the 
subsequent sale of the stock. 

The consolidated net income for last year 
amounted to 7,102,000 dollars or 4.64 dollars 
per share. 

Film rentals amounted to 83,514,000 dollars 
dividends (cash) from foreign subsidiaries not 
consolidated were 812,000 dollars and profits 
on sales of capital assets were 545,000 dollars, 
as compared with 87,163,000 dollars, 2,084,000 


dollars and 716,000 dollars respectively for the 
year before. 

Net assets on August 31, 1961, were 47,513,000 
dollars (including 20,657,000 dollars cash and 
U.S Government securities) and debt maturing 
after one year was 5,842,000 dollars, compared 
with 46,951,000 dollars (including 19,482,000 
dollars cash and U.S Government securities) and 
—— dollars, respectively, at August 3), 


+ + + 


AS IT begins its third year, MGM's “ Ben- 
Hur,” has already been seen by more than 51 
million people in its first 5400 engagements. Of 
these, 30 millions have seen the William Wyler 
presentation in its 3,500 U.S engagements to date, 
and 21 millions in its 1,900 dates overseas. 

It is estimated that the world-wide audience 
for the film will exceed 90 million people. 


* + 


NEGOTIATIONS between United Artists vice- 
president Max E. Youngstein, who is resigning 
at the end of this month, and Allied Artists, 
whereby a group headed by Mr. Youngstein was 
to take over the management and operation of 
AA, have fallen through. There is littl 
likelihood that they will be reinstituted. 

AA president Steve Broidy confirmed the end 
of negotiations stating that his company plans 
on going ahead with the already announced 
production programme. 


+ + + 


PRODUCER Joe Pasternak celebrated his 20th 
anniversary with Metro-Goldwyn-Mayer and the 
start of his 48th feature for the company by 
signing a new three-year contract. He is cur- 
rently engaged in pre-production rehearsals for 
“ Billy Rose’s Jumbo” which goes before the 
cameras early in January. 


+ + + 


THE Roman Catholic Legion of Decency has 
reviewed 289 features this year and of these a 
total of 88 were found 7 unobdjectionable for 
general patronage " and 71 were given vil Se 
ratings or “morally objectionable in part for 
all.” 

Condemned with a “C™ rating were two 
domestic features while eight foreign features 
were condemned. 


+ + + 


BOB HOPE will once again act as master of 
ceremonies for the 34th annual Academy Awards 
show which will take place Monday, April 9, 
according to Arthur Freed, producer of the 
show. It will be his third successive year in this 
role and also the tenth time he has handled the 
job since 1939.—Mel Konecoff. 


SPECULATION ON 
ECM LEADS 
TO TURMOIL 


COPENHAGEN.—There is as much specula- 
tion going on in Scandinavia about the Common 
Market as amywhere else. The outcome is any- 
body's guess, nevertheless some reaction has al- 
ready set in. 

Denmark, not normally given to crises and 
where local producers have been ‘oing quite 
well for a number of years, is suddenly in a 
turmoil. 

For many years there has been a steady annual 
production of about 12 feature films, coming 
mostly from the same small group of producers 
Production costs have been reasonable and 
assisted by a special tax-remission, the producers 
have done well for themselves without having 
to make too much of an effort to sell their 
pictures outside of Denmark. 


Newcomers 


No doubt encouraged by this state of affairs, 
a lot of newcomers entered the field and sud- 
denly this year when the new season started there 
were no less than 27 new Danish films on the 
market. 


Compared to the size of the country, with a 
population of just over four million, this is a 
lot of films. There was a lot of head-shaking, 
and true enough many of the films have come 
unstuck. Playing time was suddenly at a pre- 
mium and needless to say foreign films also felt 
the draught. 


On top of all this a rumour started this weck 
that the Government is going to withdraw the 
tax remission for Danish films—or a least change 
the way in which this benefit reaches the pro- 
ducers. 

Soon after this one of the largest producers, 
Lau Lauritzen, gave notice to all his studio 
workers saying that he would close down the 
studios next June. 

He gave his reasons as uncertainty about the 
Common Market and the possible extra com- 
petition which may have to be faced from foreign 
producers. No direct mention was made by 
Lauritzen of the tax rumour but he made refer- 
ence to the fact that without a guarantee of 
Governmemt support it would be impossible to 
continue. 


Entertainment tax 


He pointed out that Denmark still had a very 
high entertainmemt tax and that in practically 
every other country local producers received 
Governmem aid in some way or other. 

Lauritzen has acted quite alone and it is too 
early to say whether other producers will agree 
with him. Whether his rather drastic action 
is likely to influence the Government remains 
to be seen, but one thing looks sure—there wilf 
not be 27 new Danish films next year. 

Meanwhile, Swedish film men are watching 
Denmark very closely. 

They have problems of their own in their fight 
to have their entertainment tax abolished. Side 
by side with this is the difficulty in obtaining 
big spectacular films at terms no higher than the 
agreed maximum. 

They want these films but the Government 
has said that if x gives tax relief it does not 
wam the money g0ing out of the country—so 
no increase in film rental.—Skandia. 


) 
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‘BABES IN TOYLAND' HEADS A FINE 
WALT DISNEY LINE-UP FOR 1962 


WALT DISNEY had a wonderful year in 
1961. Starting with “ Pollyanna,” and followed 
by “Swiss Family Robinson,” “The Absent- 
Minded Professor,” “One Hundred and One 
Dalmatians ” and “ The Parent Trap,” the com- 
pany scored success after success. 

Production activity at the studios will result 
in the biggest-ever Disney programme for the 
forthcoming year. 

Starting with Disney's first big musical picture. 
“ Babes In Toyland,” and with “ Nikki” and 
‘Pinocchio’ already on country-wide release. 
the tempo will be maintained with subjects like 
“Moon Pilot”; a Fred MacMurray-Jane 
Wyman co-starrer, “ Bon Voyage”; and “ The 
Castaways,” the Jules Verne adventure epic, star- 
ring Maurice Chevalier, Hayley Mills, George 
Sanders and Wilfrid Hyde White. 


Lavish 


“ Babes In Toyland” is one of the most 
lavish presentations produced by the company. 
It cost four and a half million dollars. 

Based on Victor Herbert's popular musical, 
“ Babes"’ has a cast headed by Ray Bolger, 
Tommy Sands, Annette, Ed. Wynn, Henry 
Calvin, Gene Sheldon, Tommy Kirk, Mary 
McCarty, and Kevin Corcoran. Jack Donohue 
directed. 

The picture was selected as the Christmas 
attraction at New York's Radio City Music Hal! 
and it is the first Disney film to have simul- 
taneous release in America and Pritain. 

“ Babes In Toyland” is to be publicised in 
this country with the biggest exploitation pro- 
motion campaign yet organised by Walt Disney 
Productions’ London publicity department. 

Press and tv advertising, composite pages, 
elaborate shop window displays and decorated 
floats—all these and many other angles are being 
covered to make sure that “ Babes In Toyland ” 
will be launched with the greatest possible 
impact. 


Striking 


* Nikki, Wild Dog of the North,” a striking 
story of the frozen wilds, based on James Oliver 
Curwood’s “* Nomads of the North,” successfully 
combines human actors with animals. 

It is filmed in Technicolor and tells of a 
Malemuie dog (part wolf) who is captured by a 
tough trader for the fighting pits but eventually 
rescued by a kindly half-breed. 

There are delightful scenes showing Nikki, the 
dog, and Neewa, a bear cub, linked together in 
the wastelands after being marooned there when 
their canoe capsizes in the rapids. With the 
approach of winter the bear wants to hibernate. 
but the dog has other ideas. 

Jean Coutu, Emile Genest, Uriel Luft and 
Robert Rivard play the leading human roles. 

One of the most popular of all Walt Disney's 
classic cartoon feature attractions is “ Pinoc- 
chio,” which has been re-released. 


GERRARD 4851/6 
PERIVALE 6406 


* Pinocchio.” with its characters, including 
Jiminy Cricket, J. Worthingion Foulfellow, 
Stromboli and the Blue Fairy—plus tuneful song- 
hits like “When You Wish Upon A Star,” 
“Give A Little Whistle and * Hi-diddle-dee- 
dee,” is filmed in Technicolor. 

* The Castaways" is based on Jules Verne’s 
“ Captain Grant’s Children “—which was made 
at Pinewood Studios. 

Heading the cast is Maurice Chevalier. Then 
there is Hayley Mills, George Sanders, Wilfrid 
Hyde White, Keith Hamshere and Michael 
Anderson. Jnr. 


Fast-moving 


Ihe story is a fast-moving affair dealing with 
an English yachisman and his party who sail 
half-way round the globe seeking a shipwrecked 
sea captain and two mates. Their voyage along 
the 37th parallel is marked by surprises, sus- 
pense and high adventure. 

Robert Stevenson directed, with Hugh Attwooll 
as associate producer for Wak Disney. Light- 
ing cameraman was Paul Beeson. 

* Bon Voyage” was shot in Technicolor 
partly on board the liner United States while it 
was en route to Europe, in Paris and on the 
Riviera. 

The picture is an adaptation of Marrijane and 
Joseph Hayes’s novel dealing with the adven- 
tures that befall a typical American family on 
their first trip to the old world. 

Fred MacMurray co-stars with Jane Wyman 
ind Tommy Kirk, Kevin Corcoran, Deborah 
Walley, Michael Calan and Jessie Royce Landis 
also star. 


Science fiction 


* Moon Pilot” is Walt Disney's first science- 
fiction picture and a comedy as well. 

It is the story of an astronaut set to circle 
the moon, and a strange girl whe appears to 
correct unknown missile errors in time to save 
both pilot and project. 

Tom Tryon and Brian Keith (of “ Parent 
Trap * fame) appear in the leading male roles, 
and star with French actress Dany Sval. 

“Moon Pilot” is in Technicolor and was 
directed by James Neilson. 

Champion Irish setter, Red-Aye Scraps, is the 
latest dog to join Wak Disney's gallery of canine 
stars. 

The setier appears in “ Big Red,” an adven- 
ture tale in which the human stars are Walter 
Pidgeon, Gilles Payant and Emile Genest. 

It is the story of a wealthy, but lonely, man in 
need of a son—a backwoods orphan in need of 
a father, and an Irish setter who leads them into 
advemure in the Canadian wilds before the 
personalities of the man and boy are reconciled. 

Filmed in Technicolor, “ Big Red” also fea- 
tures many wild animals. 


Exciting 


Wak Disney’s “ Jungle Cat "—in Technicolor 

is an exciting story of the Amazonian fast- 
nesses where wild life teems. 

Basically, the film concerns itself with the 
courtship of two jaguars and their fight for sur- 
vival. 

* Jungle Cat,” which took several years to 
film, is a True Life Adventure. 

The life of Ludwig van Beethoven is brought 
to the screen in “* The Magnificent Rebel,”’ which 
was filmed against authentic backgrounds of the 
great composer's birthplace and habitat. 

Carl Boehm has the title role in this Techni- 
color production, wiich traces Beethoven's early 
struggies, his unhappy iove affair with a coun- 


tess (Giulia Rubini) and the tragedy of his later 
deafness 


Music is, of course, of paramount importance 
in the film and the famous Berlin Philharmonic 
Orchestra is featured. 

Filmed in Sweden and Holland, “ Hans 
Brinker or the Silver Skates” has been adapted 
from the classic story by Mabel Mapes Dodge, 
dealing with the drama affecting a Dutch family 
when the father suffers loss of memory trying 
to save burst dyke Setting is in Holland 
during the last century. 

Directed by Norman 
introduces Technicolo: 
and windmills and the 
brandt. 

The cast is headed by 23-year-old Scandinavian 
actor Rony Zeander, who has the role of the 
legendary Dutch character, Hans Brinker, who 
saved Holland by putting his finger in a hole 
in the dyke 


Foster, the production 
shots of the tulip fields 
ictual home of Rem- 


Tentative 


The world-famous Vienna Boys Choir has been 
filmed in Technicolor under the tentative title of 

Born To Sing.” 

Photographed in original locations in Vienna, 
this picture tells of the youngsters who make 
up one of the most celebrated choirs in the 
world. 

Two of the principal parts are played by Sean 
Scully and Vincent Winters. 

“ The Prince and the Pauper ” in Technicolor, 
is based on the romantic story by Mark Twain. 
Set in the colourful days of England in 1537, 
the action traces dramatic events in the life of 
Prince Edward Tudor, first and only son of 
Henry VIII, and Tom Canty, son of a drunken 
pauper, who look alike enough to change places 
for a day 

The great masquerade misfires and the death 
of King Henry almost results in the pauper 
boy being crowned in Westminster Abbey. 


Starring 


Starring are Guy Williams, Sean Scully, Donald 
Houston, Laurence Naismith, Dorothy Allison, 
Niall McGinnis and Jane Asher (as Lady Jane 
Grey) 

Don Chaffey directed, with Hugh Attwooll as 
associate producer. 

Now being filmed in Technicolor and wide 
screen is Walt Disney's latest fulldength cartoon 
feature, “ The Sword in the Stone.” 

This is based on the first of a popular series 
of books by T. H. White, dealing with the boy- 
hood days of King Arthur’ and his adventures 
with Merlin, the magician. 

By the time “The Sword In The Stone” 
reaches the screen it will have been three years 
in the making 


RELEASE 
PRINTS 


TECHNIRAMA 


A Product of Technicolor: 


“OF ALL THE PFT RICHARD 
Ace 
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BE BIGGER 
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youn 
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THE GIRL IN YOUR ARMS" 


“THE SAVAGE 
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Numbers Staged by HERBERT ROSS — Produced by KENNETH HARPER Directed by SIDNEY J FURIE 
ased through WARNER-PATHE 


Warner NOW! RELEASED JAN. 22. 
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RENTERS’ NEWS 


‘BEN-HUR’ BEGINS 
THIRD YEAR 
IN WEST END 


ON DECEMBER 16, 1959, MGM's William 
Wyler presentation Ben-Hur opened in 
London. kt entered its third year having taken 
vearly £900,000 in ticket money in London alone. 
In the city it has played to over 14 million 
patrons at 1,222 performances with a total run- 
ning time of 4,399 hours! 

Over these two years, Ben-Hur projectors 
yave screened 29,130,036 fect of film—and only 
two primis have been used, one for its run at 
the Empire Theatre, Leicester Square, the other 
curremtly in use at the Royalty Theatre, where 
May 29. 1961 

And these figures concern only the London 
in! Double—or even treble them for nation- 
wide engagements, and the result is the company’s 
box-office goidmine of all time 


it started on 


‘Mysterious Island’ opens 
in New York 


MYSTERIOUS ISLAND,” 
Schneer production, 
Dynamation 


Columbia's 
n colour and Super 
starring Michael Craig and Joan 
Greenwood, opened at the Brooklyn Paramount 
New York, las The film also went on 

» the Loew yesterday (Wednesday). 
Directed by Cy Endfield, for producer Charles 
H. Schneer, “ Mysterious Island” is a version 
Verne classc and tells the story of 


Charles 


week 


circull 


f the Jules 
nail band of soldiers who escape from prison 

n a balloon, which goes out of control in 

m 

president of Theatre Guild 
lumbia Pictures, have entered 
arrangement under which 

1s producer on forthcoming 
submitted to the Theatre 
ivailable to Columbia for 
production 


The busiest man 
in Hollywood? 


JERKY WALD 
jucer in H hese days 
or preparing six different films. 

Wald, a nat've New Yorker, now has before 
the CinemaScope cameras “ Hemingway's Young 
Man,” starring Richard Beymer, Paul Newman, 
Susan Strasberg, Arthur Kennedy and Eli 


probably the busiest pro- 


ywood He is filming 
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Wallach, and “ Mr. Hobbs Takes a Vacation,” 
starring James Stewart, Maureen O'Hara, Lauri 
Peters, Fabian, Marie Wilson, and Reginald Gar- 
d ner, 

Soon to begin filming at 20th Century-Fox’s 
Hollywood studios are Wald’s productions of 
* Celebration,” starring Joanne Woodward; the 
CinemaScope version of Robert F. Kennedy’s 
best-seller “ The Enemy Within,” starring Paul 
Newman and Robert Mitchum; D. H. Law- 
“Lost Girl,” and “High Wind in 
based on Richard Hughes's nove! 


ence’s 
Jamaica,” 


Blue Ribbon for 
‘Greyfriars Bobby’ 


WALT DISNEY’S “ Greyfriars Bobby ~ won 
the American “Blue Ribbon” award for 
October for being “most oulstanding among 
currem releases which is also good entertain- 
ment for the whole family.” 

The award is based on selections made each 
month by members of the American National 
Screen Council. 

* Greyfriars Bobby,” which was produced in 
this country, has done outstanding box-office 
business all over the United States. 

More Disney news: The Coliseum, Porthcawl, 
Glamorgan, recently closed for the winter season, 
is to reopen for a single week, beginning Janu- 
ary 8, to show Disney's “ One Hundred and 
One Dalmatians.” 

“ Pinocchio ” was re-released over the Rank 
Circuit on Monday this week, with “ Nikki, Wild 
Dog of the North.” 


UA gets a broadside 
from ‘Valiant’ sailors 


A BROADSIDE from a warship slammed into 
United Artists’ offices in Wardour Street this 
week 

UA asked former crewmen of “the cruiser 
HMS Valiant” to write in for tickets to the 
premiere of the forthcoming war drama “ The 
Valiant.” 

Dozens of letters, pointing out 
Valiant was a BATTLESHIP, not 
poured into UA. 

As a peace move all 
men will be invited to the 
attended by Princess Marina, at 
Leicester Square, on January 4. 


that HMS 
a cruiser, 
available ex-Valiant 


film’s premicre 
the Odeon, 


‘Guns’ hits the target 


around the world 


COLUMBIA'S “The Guns of Navarone” 
continues to score around the world. 


In New York it brought in a gross of 
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290.718 dollars in its first five days on the 
Loew's circuit. The huge busifiess established a 
new record for any Columbia picture playing 
the circuit. 

In Manila it took a speciacular 24,245 pesos 
on its opening day. 

In Tel-Aviv it did as well through its run as 
during the first week. Each performance was 
sold out. 

In Jerusalem it was the same story at the Ron 
Cinema. 

“The Guns of Navarone™ has been selected 
as “ the outstanding film of 1961" by the Texas 
Motion Picture Board of Review. 

Executive producer Carl Foreman, who also 
wrote the screenplay, was presented with a 
formal citation attesting to his skill in achiev- 
ing “the pinnacle of excitement in entertain- 
ment and for establishing, through the 
world-wide success of this film, that people 
everywhere respond to good taste in film-making 
and to respect for their intelligence.” 

* Navarone ” has also been presented with x 
special citation from the San Antonio Motion 
Picture Advisory and Reviewing Board. Mean- 
while, the picture continues to do tremendous 
business in New York. On the Loew's and 
other metropolitan circuits it has soared over 
the million dollar mark in its two-week 
engagement. 


Final distribution deal 
‘ . / 
for ‘El Cid 

DISTRIBUTION rights for the Far East, 
Middle East and Scandinavia of Samuel Bron- 
ston’s production “ E] Cid” have been granted 
to Columbia Pictures |nternational. 

These are the last remaining major distribution 
rights to the Super Technirama/Technicolor 
presentation which Bronston produced in asso- 
ciation with Dear Films. 

The granting of these multiple rights to 
Columbia International is in contrast to the sit- 
uation obtaining in the remainder of the Eastern 
Hemisphere, where release rights have been 
granted to individual local distribuiors country 
by country. 


“Never Never Murder’ 
for ABC release 


ANGLO AMALGAMATED’S “The Never 
Never Murder,” the latest in the Scotland Yard 
series, will be generally released on the ABC 
Circuit on February 18. 

Featuring criminologist Edgar Lustgarten, the 
film tells of Scotland Yard's search for a clever 
and ruthless killer. 

Starring Russell Napier as Superintendent 
Duggan, “ The Never Never Murder” was pro- 
duced by Jack Greenwood and directed by Peter 
Duffell from the screenplay by James Eastwood. 


‘Where The Twist’ began 


PARAMOUNT will trade show “ Hey, Let's 
Twist!” at the Plaza on Thursday, December 28. 
at 10.30 a.m. 

This brings to the screen the story of how, 
almost overnight, New York's Peppermint 
Lounge came to be the city’s dance rendezvous 
Here the dance called The Twist began. 

“ Hey, Let's Twist!” was filmed in the Lounge 

~a small place off Broadway, which is filled 
nightly to capacity. 

But the film is more than a camera's eye-view 
of the famous Lounge. It is the story of a 
father trying to put his sons through college 
on the non-existent profits of a small Italian 
restaurant near Broadway. 
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Rewiows tor Chewaren 


Edited by JOSH BILLINGS 


New films at a glance 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 


Errand Boy, The ... .. 93min. (U) Jerry Lewis ... Hollywood burlesque concerning a nitwit who, So-so star light booking 
(Paramount)—U.S Brian Donlevy while employed as studio nark, becomes a top (C) 
Felicia Atkins comedian. Jerry Lewis tireless and staging 
authentic, but original gags few and far between, 
and footage excessive 
Island of Shame ... ..» 96min. (X) Key Meersman  ... Earthy, yet intelligent, melodrama about racial and Very good adult booking 
(Gala)—U.S Zachary Scott sex problems on remote Southern island. Act- (NC) 
Bernie Hamilton ing impressive, treatment shrewd and sensitive, 
feminine angle subtly plugged and atmosphere 
and detail realistic 
a at Nuremberg 183 min. (A) Spencer Tracy ... Powerful and provocative dramatic documentary Outstanding “hard ticket” 
nited Artists)—U.S Burt Lancaster covering the trial of four German judges at prestige picture (C) 
Marlene Dietrich Nuremberg. Footage considerable, but charac- 
terisation first-class, directional touches clever, 
highlights gripping, dialogue fluent and presenta- 
tion flawless 
75 min. (A) Ron Randell ... Messy mishmash of science fiction, sex and gang Ticklish booking (C) 
Debra Paget warfare centring on bullet-proof racketeer. 
(BLC)—U.S Elaine Stewart Story both unpleasant and preposterous, cast 
uneven and photography dark 
tPocketful of Miracles 136 min. (U) Glenn Ford ... Warm, funny and exciting Panavision and Techni- Excellent popula: book- 
(United Artists)—U.S. Bette Davis color “‘ make-believe " concerning superstitious ing (C) 
Hope Lange bootlegger who helps tippling apple woman “ put 
on the ritz.” Damon Runyon tale cleverly 
characterised, direction showmanlike, staging 
lavish, dialogue snappy and feminine appeal and 
star values big 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE tin COLOUR 


stubborn and sullen silence embarrasses his from topicals, horrify, but are nevertheless part. 
Judgment at Nuremberg fellow prisoners. Lawson produces two prin- and parcel of the court procedure. Here and 
United Artists. American (A). Featuring ipal witnesses, Petersen, a slow-witted farm there time hangs a “finde heavily, but even so, 
Snencer Tracy, Burt Lancaster and Marlene ¢mployee sterilised ay A Nazis, and Irene Hoff- _ the film's message is delivered with some urgency. 
Dietrich. Produced and directed by Stanley ™an, a victim zi injustice. During all It clearly indicts the German le, as well as 
Kramer. Screenplay by Abby Mann. Director this, Haywood meets Madame Bertholt, whose the Nazi judges, for the » May, revolting 
of Photography, Ernest Laszlo. Music by Ernest usband, a Nazi —— was executed following pages in recem world history and, through its 
id. 183 minutes. Release not fixed the first —— trial, -— —— her qheady = mo ge ——— Bag 
opinions. inally, Janning spea and admits ngers of lett a guilty nation o tlv 
_ZOWEREUL fo a a ong So Oe. that he and the other German judges knew all Jn short, an unforgettable and profitable, if 
of four German judges w 10 sold their honour about Hitler’s atrocities. The political and not exactly pleasurable, experience. 
and int to Hitler ‘and “wer tly respon- ‘Military situation suddenly changes and Rolfe Points of Appeal. — Factual story, fine act- 
fo he de milion, innocent fastens on to this, but Haywood refuses to bow ing by all star cast, incisive direction, flawless. 
to pressure and finds the prisoners guilty. big 4 atmosphere, fluent dialogue, title and obvious. 
receive 4ong sentences, but Rolfe is willing to exploitation angles. 
bet that t will not serve their full time. 


History has proved him to be correct. Pocketful of Miracles 
ng interr io Production. — The picture gets quickly under : ; * 
play slow! oes surely to insinuate itself into the way and there are many electric and moving United Artists. American Fearuring” Clenm er 
hearts and minds of adult audiences. There are, moments, particularly when Irene Hoffman and ine Davis and Ho ” edooad and 
admittedly, occasional érrelevancies, but they a Petersen take ihe stand, before the “curtain” ‘pi -ted by Frank prion creenplay by Hal’ 
some colour without unduly blunting st ultimately drops. Spencer Tracy —e , ; y 
which is that by detting a well rounded study as Haywood, the judge ven af ~~ kev —— pre ne » = — 
, 4 graphy rt Bronner usical irector 
zism could be reborn. — Se ee en Walter Scharf. 136 ay Release February 12. 
never lets up as the determined Lawson, Maxi- 
these fears. milian Schell is terrific as the resourceful Rolfe, WARM, funny and exciting “ make-believe,” 
picture. and Burt Lancaster handles a difficult chore presented in Panavision and Technicolor. An 
Story.—Following the trials of the major Nazi _ cleverly as + Mage my Judy Garland and Mont- entirely new version of the fabulous “ Lady For 
war criminals, four German judges are arraigned fomery Clift also have their moments as Irene a Day,” it's about a ey boot) er who, 
at Nuremberg before Daniel Haywood, a forth- fiman and Petersen, and Marlene Dietrich is certain that an apple a day keeps trouble away. 
right American small4own judge. They are Emi] an attractive and dignified Madame Bertholk, helps a drunken old apple vendor pose as a real 
Hahn, Frederich Hoffstetter, Werner Lammpe The flashbacks of extermination camps, culled continued on page 32 
and Ernst Janning and all are charged with ae ——- 
verting justice and committing crimes against . 


manity. Colonel Lawson. an American 
attorney, leads for the prosecution, and Rolfe, PR la Re 7 7 A i. y 
an emment German mouthpiece, conducts the 
defence. Hahn, Hoffstetter and Lammpe plead 5 * 
not guilty, but Janning refuses to talk, and his 
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| Your Fibuc 


West End 


THE WIND of change sprang up in the West 
Ead during the latter half of last week and 
will not abate until this coming Friday. 

The happiest arrival so far is “ The Young 
Ones” (Warner-Pathe—CinemaScope), the first 
real British musical. I was completely sold on 
this film, which, by the way, has a box-office 
cast, headed by Cliff (disc favourite) Richard, 
Carole Gray and Robert Morley, and can't wait 
to record its huge and immediate success at the 
Warner Theatre 


+ + 

THE OTHER musical, “ Blue Hawaii” (Para- 
mount—Panavision), is breaking all pre-Christ- 
mas records at the Plaza, and in the States it 
has already exceeded the fabulous receipts of 
its stable companion, “ GI Blues" (Paramount). 
By the way, I keep calling it “ Hawaiian Blues.” 
but, as I've just implied, the musical under any 
other name would smell just as sweet at the 
box-office. 

Elvis Presley's latest goes out on January | 
on the ABC Circuit, and will be followed on 
january 22 by “ The Young Ones.” Two hand- 
some New Year gifts for ABC and those who 
get its split 


+ + + 

WHEN it comes (~© turn-ups, “ The Best Of 
Enemies " (BLCC—International) takes the palm. 
This unusual World War Il comedy drama is 
really clicking at the Odeon, Leicester Square, 
and, believe it or not, the fair sex forms a high 
percentage of the audiences, yet there are no 
women in the film. And the reason’s not hard 
to find: its star, David Niven, is a firm favourite 
with the iadies. 


+ + + 
BLC HAS another huge success in “ The Day 


The Earth Caught Fire’ (Dyaliscope—British). 
The atomic bomb-newspaper melodrama has 


by JOSH BILLINGS 


been scoring heavily at the Odeon, Marble Arch, 
since November 23, and, despite its somewhat 
frightening theme, got strong support from the 
distaff side. It departs today with its pockets 
bulging and on Thursday “ Swiss Family Robin- 
son” (Disney—Panavision—British), the year’s 
top-grosser, takes over. I can't think of a more 
appropriate Christmas attraction than this jolly 
and exciting revival. 


+ + + 

ANGLO’S “ The Pit And The Pendulum,” the 
Edgar Allan Poe creepie, has done a roaring 
trade at the London Pavilion and, as I've already 
mentioned, in face of irritating traffic regula- 
tions. On Friday, “ Pocketful Of Miracles” 
(United Artists—Panavision),-a delightful re- 
make of Capra’s “Lady For A Day,” moves 
into “ The Pav.” I fancy the latter's chances 
tremendously. 


+ + + 

ALTHOUGH “The Innocents” (Twentieth 
Century-Fox—CinemaScope—British) has played 
the New Victoria, where it drew very good busi- 
ness, and is now setting a brisk pace on release, 
it's doing better than ever at the Carlton, Hay- 
market. Whether or not it will run into the 
New Year remains to be seen, but I do know 
that many seats have already been booked for 
Boxing Day. A brilliantly acted, directed and 
photographed “ blood-curdler,” it fully deserves 
MS success. 


+ + + 

“BABES IN TOYLAND” (Disney), an 
enchanting and ingenious screen pantomime, 
opened promisingly at Studio One, Oxford 
Street, before its press-show. It's a great treat 
for youngsters and attendances, esoecially at 
matinees and the second houses, should rapidly 
build up now that the kids are coming home 
from school. 


+ + + 
TERR Y-THOMAS's American comedy, 
“Bachelor Flat” (Twentieth Century-Fox— 
CinemaScope), didn’t have a particularly happy 


NEW BRITISH QUOTA 


“What A Whopper’). 


Francis Searle. 
Shortly for production 


(Te be retitled) 


BUTCHERS FILM DISTRIBUTORS LTD 


(Jack M. Phillips and John I. Phillips) 


“PIT OF DARKNESS’ (a8.c.) ‘v' cert. (now on release with Regal’s 


“FREEDOM TO DIE‘ Ww cert.. released 4th March, 1962. Directed by 


“EMERGENCY (to be produced at Twickenham Studios). 
“BREAKOUT —written and scripted by A. R. (Dick) Rawlinson. 
Also Big successful re-issue 

“TEN TALL MEN” (in Technicolor) 'U’ cert. 


Or prosperous time during its short stay at the 
Leicester Square Theatre. It’s obviously not the 
West End’s idea of a good joke, but may well 
find appreciative and spendthrift audiences when 
it goes on tour. 

Last Monday, “Judgment At Nuremberg” 
(United Artists), the highly praised Nazi war 
trial melodrama, had a gala premiere at the 
Leicester Square Theatre. It seems destined for 
a long run, but more about it anon. 


+ + + 

MGM'S “Bachelor In Paradise" (Cinema- 
Scope), a farce which stars Bob Hope and un- 
folds in America’s snobby suburbia, has had a 
highly successful run at the Ritz. How the 
women have gone for it! “A Thunder Of 
Drums” (MGM—CinemaScope) goes into the 
Ritz on Thursday. A thoughtful and exciting 
U.S cavairy-Indian adventure melodrama, it 
should appeal to all grown-ups and most 
youngsters over twelve. 


+ + + 

THE RIALTO, Coventry Street, got by with 
“Snow White And The Three * Clowns” 
(Twentieth Century-Fox—CinemaScope) during 
the extravaganza's brief season. Not bad con- 
sidering the Rialto’s audiences are usually pre- 
dominantly male and adult. Last Monday, 
“ Pirates Of Tortuga” (Twentieth Century-Fox 
—CinemaScope), a spectacular swashbuckling 
melodrama, took possession. 


+ + + 

NOT MANY critics troubled to review “In 
The Doghouse” (Rank—British), now at the 
New Victoria. 1 saw the comedy, which, by 
the way, pokes harmless fun at veterinarians, at 
its try-out and my favourable notice was based 
on hilarious audience reaction. The trek I made 
has been rewarded, for I learn that “In The 
Doghouse” had a satisfactory opening Sunday 
at the New Victoria. 


+ + + 

IT’S NO SECRET that the English-dubbed 
version of “La Verite” (BLC—French) has 
been a big disappointment at the Columbia 
Theatre, Shaftesbury Avenue. Frankly, I thought 
Brigitte Bardot’s name alone would have done 
the trick, but obviously it soon got around that 
the sex kitten had not “shed her coat.” The 
English sub-titled version of the trial melodrama 
is, however, passing muster at the Curzon, but 
then the Curzon audiences are genuine Con- 
tinental fans. 


+ + + 

THE MONDIAL “ double bill,” “ The Knife ” 
(Dutch) and “ The Playful Kind” (French), has 
not been a huge success ai the Ca > 
Regent Street. It moves out today and on 
Thursday, “Rocco and His Brothers” (Regal), 
the Kalian omnibus low-life melodrama, returns. 
It should pep up the kitty. 


+ + + 
THE Cameo-Royal, Oharing Cross Road, is 
still going great guns with the Compton-Cameo 
X certificate “‘ twin-set,” ““ Pavements Of Paris” 
(French) and “ Paris Playgirls " (Swedish). With 
titiMating titles like these, the programme could 
hardly go wrong. 
+ + + 
COMPTON -CAMEO’S other “ gimmick” 
double bill, “ Naked As Nature Intended” (Bri- 
tish) and “The Cali Girl Business” (Franco- 
italian), continues to hit the jackpot at the 
Cameo-Moulin, formerly the Cameo-Piccy News- 
reel Theatre. 


+ + + 
THAT TREMENDOUS dramatic documentary 
“ Kapo ” (Gala—tItalian) has gone from strength 
to strength at the Continentale, Tottenham Court 
Road. It’s a terrifying indictment of Nazism, but 
tells its dreadful, yet compelling, story in reason- 


continued on page 31 
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CEA EXECUTIVE COMMITTEE 
MEETING=DECEMBER 13 


1.—The committee adopted the proceedings of 
the Finance and Management Committee which 
had taken place earlier the same morning in 
connection with which it would report as follows : 
(a) The committee has agreed to make the 
president of the CEA for the time being a 
patron of the Film Industry Sports Association 
and is making a donation to the funds of such 
Association. 


(b) The committee has, subject to certain 
legal advice being obtained, authorised an 
appeal to Quarter Sessions against conditions 
imposed by a licensing authority. 
2.—The committee received and ado 

report of the Joint Committee of the CEA and 
KRS which met on November 30 (copy 
attached). In regard to the long discussion which 
had taken place concerning the playing of Bingo, 
the committee welcomed the suggestion t 
exhibitors could, if they so wished, be represented 
by the CEA at meetings of the KRS Bingo 
Committee, and asked that this fact be drawn 
to the attention of members. The ral view 
was expressed that the discussion with the KRS 
had been useful and it was hoped that the KRS 
had been so impressed by the points raised by 
the CEA that future difficulties would be avoided. 


REPORT OF THE JOINT COMMITTEE 
OF CEA AND KRS 


A.—Bimgo. For the CEA reference was 
made to the letter from the general secretary 
dated October 30 and the reply from the secre- 
tary of the KRS dated November 14, the latter 
stating that the KRS wished to dea] with the 
points raised by the CEA at the meeting of the 
Joint Committee. 

_The first point that had been raised by the 
CEA was in regard to the Society’s requirements 
in a number of cases where consent to play 

: given for the rearrangement of 
playing time. This position related only to cases 
of two- and three-day halls and there were a few 
exhibitors who, because they felt they were better 
able to judge how playing time should be 
allocated, objected to the KRS requirement for 
the alteration of playing time. 

For the KRS it was stated that agreement had 
been reached on this point with a very large 
number of exhibitors to whom consent to play 
Bingo had been given and there were only very 
few cases where objection had been raised. They 
went on to say that in cases whete the require- 
mem had been made and objection had been 
raised, the exhibitor had been asked to adopt the 
KRS —— for an experimental period, it 
being left open to him to go back to the KRS 
in the event of it being unsuccessful. 

CEA, however, stated that this was not 
satisfactory to an exhibitor who wished to retain 
his existing booking pattern and went on to urge 
the KRS to adopt a more flexible attitude. 

An offer was then made by the KRS that it 
should be open to any exhibitor who was having 
his case considered by the spew nd KRS 
committee to ask that the general secretary of the 
CEA or other CEA representatives should attend 
the meeting to watch his interests. This was 

by the CEA and after further discussion 
it was enventually agreed that the CEA would 
report back to the effect that the KRS appre- 
ciated the substance of the points that had been 
made by the CEA and agreed to take them into 
consideration in future cases. 

The second point which had been raised by 
the CEA was in relation to complaints by 
exhibitors who, having followed out the proce- 
dure for obtaining the consent of the KRS to 
play Bingo on one or two days a week, then 
found there were still a number of other exhibi- 
tors playing Bingo for a greater number of days 
a week, apparently without hindrance. 

For the KRS it was stated that all possible 
steps were being taken to bring every situation 
of this kind under control but it was not always 
easy for the same to be at once. The 


ed the 


KRS went on to ur 
with them in cases of this kind. 

The next int to which reference had been 
made was that, provided the position of the 
renter was safeguarded, objection should not be 
raised to the playing of Bingo in cases where 
hardship did not exist, and that where an exhibi- 
tor normally booked a Sunday programme on a 
fixed fee basis and was prepared to pay such flat 
rate, he should be able to substitute Bingo for 
the showing of the film. 

The K representatives stated that this would 
be completely contrary to the agreement between 
the two bodies and rejected the proposal. 

A further point which had been raised by the 
CEA concerned the possibility of Bingo on three 
or four days a week at two- and three-da 
in competitive situations where there was insuffi- 
ciemt product to enable an exhibitor to continu- 
ally show programmes which were likely to be 
profitable. Unless in these cases consent to play 
ame was allowed on three or four days a 
w many more closures would follow. A CEA 
representative also referred to the position of 
his own company which, apart from product 
difficulties, had, in the previous week, closed 
four cinemas and was probably closing a further 
two very shortly, but would not have done so 
had they been able to play Bingo on say, four 
days a_week. The result of this was the loss of 
some 600 ying days to the renter. 

The K:RS, however, maintained the view that 
to agree to say, four an Bingo and three 
days of films, would be to create a dan- 
gerous precedent and the Society had already 
stated that it would have to accept some sacri- 
fices in pursuance of its policy. far as con- 
cerned solo situations, the KRS did not accept 
that there was any shortage of p ;: 
there were cases in competitive situations where 
the availability of product had been taken into 
consideration. 

The president of the KRS at this stage regis- 
tered the extreme displeasure of the KRS Council 
at the use in 


the CEA to co-operate 


by the playing of Bingo. It had been 
out that in th 


had out 

of its way {0 give special help to. smaller exbi 
tors. 

In a final answer to the points raised the 

CBA, the KRS once again reiterated its willing- 


ness to consider all cases of hardship on their 
merits and in doing so would maintain as flexible 
an as was consistent with the Society's 

licy, which would also include consideration of 

rderline cases. They would also welcome the 
attendance of CEA representatives at mectings 
of the KRS Bingo Committee provided that this 
was at the request or with the consent of the 
exhibitor concerned. 


of films but had subsequen re-opened. The 
existing resolution of the KRS might be 

MO KRS oh yr. phe, would be med 
the on re-opening prepar 
to ee = a a Hekted suntber oI 
days in week w ngo being 

on the remaining days, the number of such days 
being fixed by the exhibitor. The intention of 
KRS in cases of this kind was also to restrict 
what it believed to be excessive Bingo and it was 
ra intending to alter its resolution so 
that in cases where a cinema reopened for both 
films and Bingo it would be necessary for the 
exhibitor to satisfy the KRS as to extent 
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to which Bingo was to be played in the same 
way as would be the case if the cinema had 
not closed, each case being considered on its 
merits. The CEA said they would have to give 
consideration to this point and asked to be 
supplied with a copy of the proposed amended 
resolution. 


B.—Distribution of important films:—For the 
CEA reference was made to a resolution from 
one of its branches to the General Council re- 
questing the Joint Committee seriously to con- 
sider how a better and earlier availability of the 
more publicised pictures could be channelled to 
subsequent run and small situations for normal 
playing time in order to maintain public interest 
in keeping those cinemas n. It was pointed 
out that a great deal of the initial publicity was 
lost when a film was eventually played months 
after its West End showing, and it was felt that 
it would be in the interests of all sections of the 
industry if the distribution pattern could be 
speeded up so as to take full advantage of such 
publicity. q 

On behalf of the KRS it was stated that this 
was a subject which had beer. considered on 

revious occasions but each company was at 
iberty to handle its films as it thought best. 
It was, nevertheless, agreed that the point be 
taken back to the KRS Council for further con- 
sideration. 


C.—Delay in three-day booki and in con- 
firmation of contracts:—On behalf of the CEA 
it was reported that complainis had been received 
from its members that some three-day bookings 
were as much as 18 months or more from the 
date of the West End showing and that in the 
case of confirmation of contracts, whilst exhibi- 
tors had not actually been let down, there was 
nevertheless a er of uncertainty owing to the 
late confirmation of some contracts. 

In regard to lateness of three-day bookings, the 
KRS again referred to pro pemey of individual 
company policy but agr to make reference 
to this matter at the KRS Council meeting, 

In regard to late confirmations, it was agreed 
that there probably were delays but it was 
pointed out for the renters that in many cases of 
subsequent runs this arose from the holding up 
on the part of exhibitors of first-run_ confirma- 
tions. sides agreed to bring this matter 
to the attention of their 6 


—“ Picture Parade ”:—For the CEA it was 
stated that a number of exhibitors were inclining 
to the view that the compere of “ Picture 
Parade ” appeared to be hostile to the film indus- 
try and that, in addition, some of the excerpts 
shown were not wisely chosen and were deterring 

le from going to see the film in question. 
The question therefore arose as to whether the 
programme was more damaging than helpful 
to the industry. Continued co-operaiion was 
therefore queried. 

It was stated on behalf of the KRS that the 
programme had also been causing the Society 
some concern and the matter was being kept 
continuously under review. 


Xa).—The committee received a report of a 
meeting which had taken place between represen- 
tatives of the CEA and the PR.} in regard to PRS 
fees relative to Bingo. After discussion, further 
instructions were given to the CEA representa- 
tives for a further joint meeting with the PRS. 

(b).—A report was also received of a joint 
meeting between representatives of the CEA and 
Phonographic Performance regarding fees for 
recorded music played during Bingo sessions. The 
committee co the arrangements negotiated 
between the two sides of the meetings as follows: 

A.—In cases in which the playing of Bin 
in cinemas takes the place of the normal film 
rogramme, the existing cinema licence issued 
y Phonographic will suffice and no further 
licence fees will be payable. _ : 

B.—In any case in which Bingo is played in 

a cinema at times which are additional to or 

outside the normal film programme hours, a 

supplementary licence fee is to be paid at the 

rate of 2 gns. rer annum for one session per 
week, 3 gns. per annum for two sessions per 
week and $0 on. There is to be no limit on 
the period of music used during cach session. 

C.—In cases of cinemas which have ceased 
to show films and which are being 

playing of Bingo, the fees payabie for the issue 

of Phonographic’s licence to CEA 
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shall be the same as set out in the previous 
paragraph. 

D.—The fee yable under aphs 2 
and 3 above shall not, ip te ene of eames 
with seating ity of less than 1,000, ex- 
ceed the sum 5 gns. per annum. 

E.—The expression “ session” used above 
is to mean the period between the entry into 
and the departure from the cinema of the 
audience, members of such audience having 
paid one admission fee for such period. 


_ F.—The above arrangements are to be sub- 
Sa at the end of one year from 
r 13, 1961, and will also applic- 
able retrospectively from that date to 
dates when Bingo sessions were commenced 
by members and the issue of a Phonograph c 
Performance licence was held up pending the 
making of these arrangements. 
4.—The committee considered tions 
submitted by the Scottish branch for alteration 
to the basis of allocation of the production levy 
in respect of films shown on the th'rd release. 
After some discussion it was decided to aefer 
consideration of this item until after the meet- 
ing of the Five Associations on December 19. 
On that date the Five Assoc ations Committee 
was due to receive a rt of the corclusions 
reached by the Third Release Work ng Pa-ty. 
5.—The Committee amended and approved 
the draft of a letter to be written to the B-ard 
of Trade regarding the levy position of British 
films s uently sold to television. 
6.—Proposals were recently received from the 
BFP« and FBFM whch were also confirmed 
by ASFP for an increased levy allocation for 
second features. As a result of discuss on be- 
tween the producer Associations agreement was 
reached on a proposal that the Beard of Trade 
be asked to amend the Levy Distr’buticn Regu- 
lations so that the d'stributors gross on second 
feature films should be multiplied by 7m 
before levy ent tlement is calculated. ex- 
isting multiplier is two t'mes). It has been poin- 
ted out that the additional disbursements for 
second feature films which wou'd then result 
would be at the expense of first features and 
not at ) expense of exhibitors, and on th’s 
understanding the comm 'ttee is indicating that 
no objection is raised by the CEA. 
7.—In continuation of the discussions which 
have recently taken place concern'ng the position 
st-presidents on ‘he General Council, a 
f Tt Suggestion has now been made that dur- 
ing the tod of four years commencirg March 
1962 all past-presidents in membership of the 
Association should, by a su'table amendment cf 
Rule, be made ex-officio members of the General 
Céuncil. The general idea is that this scheme 
would be by way of an experiment and a test 
of the princ:p'e of ex-cfficio delega’esh p, and if 
in the light of experience no decision was rea- 
ched in 1966 to cont'nue the same there would 
be a revision to the status quo. The committee, 
after conside-able discussion, fek that this sug- 
gestion had merit and is therefore recommending 
it to the General Council. If it is acceptab'e 
to the General Council the committee suges's 
that an approoriate amendment be cooved 
resolution the General Counc’) at the Annual 
General Meeting of the Association in March. 
%.—The committee was pleaced to note that 
Ar‘hur Spencer-May, Jnr. had been elected 
chairman of the National Joint Apprenticeship 
Council of the CEA and NATKE in succession 
to the late E. J. Hnge 
9.—Not published. 
10.—The committee is continuing its investiga- 
tions in regard to recently reported cases of films 
being made availeble to television. 
11.—The Scottish branch has referred to com- 
plaints made by some of its members to the fact 
that when a cinema closes the relevant Govern- 


NOW IN THE CUTTING ROOM 
MARK ROBSON'S 
THE INSPECTOR 
A 20th Century-Fox Release 
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13.—A letter has been received from SCMA 
asking for discussions on the subject of additional 
remuneration for managers who are involved in 
the operation of bi sessions over and above 
the normal film ormances at their theatres. 
Your committee is agreeing to the r 
SCMA for a joint meeting to disouss f 
tion. 

14.—The committee has noted further corre- 
spondence with the Board of Trade on the subject 
of the quota relief formula as applicable to first 
features and i ammes. Notwith- 


posi- 


which took place the CEA pointed owt that any 
increase in the formula percentages could only 
result in a greater number of technical defaulters 
and sougin on behalf of memb rs an assurance 
from the Board of Trade that would recog- 
nise the need in such cases for t anting of 
certificates to the effect that the defaults were 
due to circumstances beyond the control of the 
exhibitors concerned. n reply the Board of 
Trade stated that it noted this position and that 
applications for certificates in these circum- 
stances vill certainly receive sympathetic 
consideration. 

15.—lt was agreed as the next meeting of the 
Finance and Management under normal circum- 
stances would fall to be held on December 27 
that such ing be deferred until the morning 
of Wednesday, January 3. At the same time 
the committee apvroved dates for future General 

i and committee meetings as per the 
attached schedule. 

January 10, General Council; February 14, 
Executive Committee; Fe 28, Finance and 
Management; March 13, Annual General Meet- 
ing, rch 14, General Council; April 11, Execu- 
tive Committee; May 16, Finance and Mana 
ment; May 30, General Council (Bournemouth) ; 
June 27, Finance and Mana ; July il, 
General Council; Aw 29, Finance and Man- 
agement ; September 12, General Council ; 
ber 10, Executive Committee; October 31, 
Finance and Management; November 14, 
General Council; December 12, Executive Com- 
mittee. 


Top Rank treatment for 
Gaumont, Hanley 


THE Gaumont Theatre, Hanley, will be given 
the Top Rank treatment in the Spring and rebuilt 
at a cost of £200,000 to make it the most luxuri- 
ous ballroom and cinema in the Midlands. Re- 
opening is scheduled for the Autumn. 

The ballroom will be equipped with the most 
modern decor and lighting. One of the main 
features will be the catering facilities which will 
include spacious kitchens for banqueting. 

The cinema will be the most modern of its 
kind. A special type of seating will be installed, 
spaced to give the utmost comfort. It will be 
equipped with Todd-AO projection sound equip- 
ment. 


Manchester will 
make third bid 
to abolish levy 


MANCHESTER.—On the same day as 
Manchester City Council rejected approaches 
by the CEA branch he ~~ or agg: ee 
the Sunday opening charity contribution, y 
Council decided on total abolition of the levy. 

This was reported at the monthly meeting 
when chairman D. L. Jones said: “ You have 


come 3 

A letter dated December 6 from the town 
clerk stated that the branch letter was submitted 
to the Watch Committee and after consideration 
7 resolved that no action be taken on it. 

- minutes of the Watch Committee were 
oma by the City Council at their meeting 
t — 

Leslie Lever, MP, who was stated to be sym- 

thetic to the exhibitors’ case, in an acknow- 

mt of the branch letter and memorandum 
sent his best wishes. 


Morga 

attended the council meeting, said 

Whitby put over a “ marvellous case.” : 
He argued the moral aspect, not the financial 

aspect, and pointed out that cinemas were an 


innocem form of entertainment and did not 


encourage the gambling instinct. 

The » Aaah said one councillor apparently 
considered that the branch memorandum sent to 
every councillor and alderman was an attempt 
at “ brainwashing" members of - council. 


was 80 opposed to the aboision or reduction of 
the levy 


“We have six months to wait to take this 
matter up again,” commented the chairman. 
H. Mather reported that the Bury Council had 


confirmed the recummendation of the Watch 
Committee to abolish the S.O levy from next 


chairman. 

In discussion Mr. Woolf gave instances where 
late runs at had considerably delayed the 
showing of the films at his theatre. 

Mr. Mather pointed out that there were four 
first run cinemas in Bury and ing to the 
Ganges product some had to play second 
run. It might alleviate the position if there were 
a condition that if the second run was not 
shown within eight weeks of the first run, the 
bar would be withdrawn. 

S. Wild asked that the barring committee 
should also consider the Bury bar on He , 
He wanted the waiving of the bar by the 
second run; if he played at Heywood before the 
second run at Bury, it would not make a scrap 
of difference. 

The barring committee meets on January 5. 

Toll-tv.—Mr. Woo'f said there was a differ- 
ence of opinion amongst exhibitors on this sub- 
ject. He disagreed with the views expressed by 
A. S. Hyde, of the Yorkshire branch, that the 
CEA was ineffective as a national association 
so far as independents were concerned. 

Generally it was the case that there was a 
re | of interests on a partioular issue, but 
mn not mean any weakening of the Associa- 
jon. 

Reports indicated that tolltv had not been 
very successful in America. 

Mr. Woolf thought that independent exhibi- 
tors should oppose tall-ty. 
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DICK LESTER, now directing “It’s Trad, 
Dad,” at Shepperton, is taking the unusual 
course on his first feature of using up to three 
cameras simultaneously to cover the 25 musical 
numbers which have been packed into the film. 

“It does present serious problems,” he 
admits, “ but the problems of time are greater. 

“ But with a short shooting schedule it is the 
only feasible way of shooting this amount of 
footage per day.” 

What Lester is doing is to shoot each set-up 
three times, with extensive use of long focus 
lenses, to give a wide varicty of angles from 
each camera. The lighting headaches created by 
this shooting method are being solved by Gil 
Taylor. 


Slight story 


“It's Trad, Dad,” which Milton Subotsky has 
written and is producing, has a deliberately 
slight story running through it. 

It's about the conflict that arises between a 
small town mayor who wants the place to be 
culture-conscious, and the teenagers who are 
only interested in jazz and pop music. 

Top pop singers in the cast include Helen 
Shapiro, Craig Douglas, Gene Vincent and John 
Leyton. And there are also the bands of Kenny 
Ball, Terry Lightfoot, Chris Barber. Acker Bilk, 
Bob Wallis, and the Temperance Seven. It 
means that most of the cast are newcomers to 
films. 


Experience 


Lester brings considerable tv experience—both 
in America and in Britain—to the film business. 
He was also associated with Peter Sellers in 
that delightful bit of fun, “ The Running, Jump- 
ing and Standing Still Film.” 

As far as jazz is concerned he once earned 
“an extremely bad living in America playing 
piano in a club.” He also admits to playing “ a 
very bad clarinet.” 

Lester already has several properties which 
might be filmed at a later stage. But mostly 
they are in the three-reeler range. a length which 


JOChamberséPartnersLtd 


titles for feature and TV films 
GER 0719 
exploiting new designs and 
production techniques 
animation 
optical and special effects 
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~~“. 
he would like to see much more exploited by the 
cinema, 

He takes the view that a film should run as 
long as the story demands and not be deliber- 
ately expanded if it can be told in three reels. 

After all, as Lester points out, if a composer 
writes a piece of music the concert manager 
doesn’t run round and say, “It's no good at 
80 minutes, and can they play the second bar 
four times to make it 82?” 


+ + + 


NEW YORK actor Joseph Wiseman has been 
signed by producers Harry Saltzman and Albert 
Broccoli to play the title role in “Dr, No,” 
first of the lan Fleming novels they are filming 

“Dr. No” starts shooting in January in 
Jamaica, with Sean Connery playing James 
Bond. Terence Young will be directing. 

Interiors will be shot at Pinewood. 


+ + + 


STARTING date of Sir Michael Balcon’s 
next production. “Sammy Going South,” has 
been put off from January till May. The reason: 
the risk of bad weather. 

Producer Hal Mason has just completed a 
5.000-mile reconnoitre of East Africa to set 
locations for this screen version of W. H. 
Canaway's novel which Balcon is making for the 
newly formed Bryanston-Seven Arts company. 

From his experience on two earlier Africen 
pictures, ““ Where No Vultures Fly” and “ West 
of Zanzibar,” Mason knew the risks. He 
decided that a January start would be too 
chan. 

The principal location sites to emerge from 
his tour are in Tanganyika and Uganda. “ The 
heavy rains start in Tanganyika in mid-March 
and last until early June,” says Mason. “ With 
eleven weeks work to do in East Africa we would 
almost certainly be stopped by the weather w'th 
a week or two still to go.” 

A new plan is now being prepared which 
provides for two and a half weeks’ shooting in 
Uganda (before the rain comes at the end of 
May) followed by a week on the Mombasa 
Coast, by which time the Tanganyika rains 
should be over. 


Problems 


Does the reshaping of his plans present any 
problems to the producer? “It certainly 
does,” he says. “ And we have not yet had time 
to start sorting them out. But what is quite 
certain is that none of them can be as big or 
costly as being marooned for a couple of months 
with a full unit, by a trop‘cal downpour.” 

Hal Mason's report to Sir Michael of his 
location-seeking mission makes fascinating 
reading. 

For nearly a month, travelling with his small 
party in two light aircraft and two Land-Rovers, 
Mason scoured almost every inch of this vast 
territory. 

At a small airstrip not far from the Nile early 
ene morning, the travellers d'scovered that their 
aircraft had not been alone in the night. 
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Mason recorded in his diary: “ It was evident 
that a lion and some cubs had been wandering 
around. There were pug marks on the wing on 
one aircraft and slight damage to the other— 
a lion had bitten through the airspeed indicator!” 

The safari took them to Port Said, Suez, 
Nairobi, the Serengeti, Uganda, along the Nile 
and through Tanganyika and Kenya. 

When the trek was over there were just a few 
locations outstanding. “I am satisfied they do 
not exist in East Africa,” he wrote 

Where will the elusive locations be found? 
Mason is already planning a trip to the Sudan. 


+ + + 


APPOINTMENT of C. J. Graham-Brown as 
executive in charge of RCA }4in. magnetic tape 
sales has been announced 
by the company’s commer- 
cial sales division manager, 

R. F. Collins. 

Mr. Collins said it would 
be the policy of the com- 
pany to offer only RCA 
Red Seal professional 
quality magnetic tape, 
which is produced by RCA 

its plant in Indiana- 


Graham-Brown is 
already well known in the 
studios and in the film 

trade generally, for he was sales director of 
Cinecolor (GB) Ltd. and Radiantcolour Labora- 
tories from 1946-57. 


—SHOOTING NOW 


ABPC ELSTREE. — “ Mrs. Gibbons’s 
Boys” (Byron Films), producer Henry 
Halstead, director Max Varnel. “ The Pot 
Carriers” (Associated British), producer 
Gordon Scott, director Peter Graham Scott. 
* Act of Mercy” (Associated British), pro- 
ducer Thomas Clyde, director Anthony 
Asquith, on location in Spain. 


SHEPPERTON.—"“ A Kind of Loving” 
(Anglo Amalgamated), producer Joseph 
Janni, director John Schlesinger. “ The 
War Lover” (Columbia), producer Arthur 
Hornblow, Jnr., director Philip Leacock. 
“It's Trad, Dad” (Columbia), producer 
Milton Subotsky, director Dick Lester. 


MGM, BOREHAM WOOD.—“ Zero 
One” (MGM/BBC tv series), executive 
producer Lawrence Bachmann. 

CHALK FARM.—Television 
cials. 

TWICKENHAM. — Television 
cials and documentaries. 


MERTON PARK.—Television 
cials and documentaries. 

CARLTON’ HILL. — Television 
cinema commercials 

BRAY.—* The Phantom of the Opera” 
(Hammer), producer Anthony Hinds, direc- 
tor Terence Fisher. 

BEACONSFIELD. — “ Seven Keys ” 
(Julian Wintle-Leslie Parkyn production fo: 
Anglo), director Pat Jackson. 
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Natalie--providing spiendour for ‘Splendour in the Grass’ 
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“Splendour “th the 
Grass,” a story of sex 
amd sadness directed 
skilfully by Elia 
Kazan. 

The second is the 
musical ‘West Side 
Story,” which the Queen 
will see at the Roval Film 
Performance. In this Miss 
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‘Young Ones’ 
are here! 


Hundreds of cheering fans gathered outside the 
Warner Theatre to greet Cliff Richard when he 
arrived for the world premiere of his new film, “ The 
Young Ones.”” The picture is an Elstree production for 
Associated British in CinemaScope and Technicolor. 
Co-stars are Carole Gray and Robert Morley. Sidney 
J. Furie directed, with Kenneth Harper as producer 
and Andrew Mitchell as associate producer. Music and 
lyrics are by Peter Myers and Ronnie Cass, with a 
background score by Stanley Black. The picture will 
be distributed by Warner-Pathe 
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Mrs. Silver, C. J. Latta, Mrs. Latta and Cliff Richard; 

Robert and Mrs. Clark, Robert and Mrs. Wother- 

spoon; Leonard Samson, Mrs. Mitchell, Lou Lewis 

Cliff Richard greets his fans at the er Theatre and Andrew Mitchell; Sidney Furie and C. J. Latta 
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Top: W. Cartlidge and Mrs. Cartlidge; Robin Fox, Sonya Cordeau and Kenneth Harper, producer of the film; Paul Massie. Middie: Macgregor Scott 
and Mrs. Scott with Mr. Joraanstad; Carole Lesley; J. R. Wallis and Sidney Furie. Bottom: Mrs. Marshall, Sidney Furie, Mrs. Furie, Arnold Barber and 
Laurie Marshall; Arthur Askey, Leslie Grade and Mrs. Grade 


Teddy Green and Carole Gray; Cliff Richard, his mother Mrs. Webb and Carole Gray 


30 


~Telouiai 


KINEMATOGRAPH WEEKLY: DECEMBER 21, 1961 


COLUMBIA'S Screen Gems is about the most 
powerfal US ty 


of product and secured 20 per cent. 
revenwe of the total sale of American 
abroad 


This week, Lloyd Burns, vice-president of the 
company’s international operations, was in 
London to examine the business trends in the 
British and European markets. 


He found that Screen Gems business was on 
the upgrade, thanks partly to the success of “ The 
Valiant Years,” initiated and financed by his 
company. 

In Britain, Screen Gems is selling a lot of 
programmes to ITV companies. Such shows as 
“The Flintstones,” “Huckleberry Hound,” 
“Dennis the Menace.” “The Donna Reed 
Show,” “Route 66” and “ Tightrope” come 
from Screen Gems. 


New programmes 


The company now has some new programmes 
coming from Hollywood: “ Hazelwood,” a situa- 
tion comedy with Shirley Booth, “Two Gun 
McGraw,” a cartoon comedy, and “Top Cat,” 
another comedy cartoon series dealing with the 
adventures of a Bilko-type feline. 

In spite of this healthy business, the BBC still 
remains Screen Gems most lucrative customer, 
having bought and re-run the Churchill series, 
“The Valiant Years,” of 26 episodes. 

This project, certainly the best in television, 
and “ Ivanhoe,” one of the worst tv film ser es 
made in Britain, have been Screen Gems contri- 
bution so far to British tv production. 

Now Burns tells me that his company is nego- 
tiating with the author of an adventure novel 
for a new series to be made in this country: “I 
hope to announce full details about it early in 
the New Year,” he said. “ We will make it in 
Britain simply because the story calls for it to be 
produced over here and not in Hollywood. 

“ We are not interested in trying to take advan- 
tage of the quota system merely to make a 
series. There is nothing more stupid than to 
imagine you are saving money by producing a 
series in Britain, unless there is a genuine reason 
for making your fikns over here. 

“Some tv shows can only be made in New 
York or Hollywood and some in Europe or 
London. We learned our lesson with ‘ Ivanhoe’ 
when we tried to turn it into a British western 
and produced the worst of both worlds. 

“ We don’t intend to make the same mistake 
twice. Like * Valiant Years our new series will 
be shot in this country because the story is 
indigenous to the United Kingdom.” 


+ + + 


THE Leonard Bret award, which is presented 
twice a year to an ATV producer or director 
who, in the opinion of the company’s executive 
production council, has maintained a consistently 
high standard of work over a period of six 
months, has gone to Antony Kearey. 

Kearey has produced ATV's “ Probation 
Officer "’ since it went on the air in 1959. He 


by TONY GRUNER 


was the first producer of “ Emergency Ward 10" 
in 1957. 


When the new “ Ghost Squad ” series re-starts 
production, it is believed that Kearey will be put 
in charge. “ Ghost Squad” will be taped and 
shot at Elstree studios as a one-hour weekly 
episode. 

Kearey, a former actor and script editor, is 
one of the most creative producers at ATV and 
one of the few in the business who acts as his 
own script editor. 

Kearey joined the BBC as an actor in 1952, 
but later moved to the script unit as an assis- 
tant editor. For the next two years he was a 
BBC drama producer. 

Kearey has produced several plays for ATV. 
Among them are “ The Skeleton Clock,” which 
was adapted by his wife, Ilona Ference, from 
a story by Elizabeth Bowen, for the “ Theatre 
‘70°’” series, and “Payment in Full,” also 
adapted by his wife from a story by Guy de 
Maupassant, for the Sunday afternoon “ Sus- 
pense " series, 

The first programme he directed for ATV 
was the daily serial “ One Family” in 1956. He 
also directed several episodes of the comedy 
series “ The Larkins.” 

Kearey’s other credits as an extensive pro- 
ducer/director for ATV include “ The Facts of 
Life,” “The Open Window,” “ Death Trap,” 
“I Passed by Your Window,’ “ Big City,” 
“Dangerous Holiday” (serial), “Peril in the 
Air” (serial) and “Fear Begins at Forty” 
(documentary). 


+ + + 


SPONSORED by the Aluminium Corporation 
of America, “ One Step Beyond” a 30-minute 
television film series had been running in the 
States for two seasons when Peter Marriott 
approached Alcoa’s producer, Collier Young, 


with a suggestion that he should make at least 13 
episodes in this country. 

“One Step Beyond” tackles the theme of 
stranger-than-fiction stories, especially those with 
a psychic theme. Approaches were made to 
Associated-Rediffusion to see if the company 
would be prepared to show the 13 over here. 

Marriott, long-time associate of Douglas 
Fairbanks and John Newland, who has directed 
the entire 87 episodes of the series, came over 
to MGM Elstree Studios and production started 
early this year. 

Since then the 13 films have been seen in the 
States on the ABC network. 

A few weeks ago A-R started screening this 
new series. The reaction was pleasing both to the 
contractor and to Marriott. Press criticism was 
kind and encouraging; while the ratings indica- 
ted that “One Step Beyond” has caught the 
imagination of the viewers. 

The eighth most popular television show last 
week according to TAM, the series looked like 
becoming one of the most successful Anglo- 
American tv film series made over here. 

“One Step Beyond” was directed and intro- 
duced by John Newland with Martin Benson as 
script editor. Of the 13 films, ten were written by 
English writers, three by American. 

Marriott himself is a trifle surprised at the 
swift popularity of his series. Said he this week : 
“ Actually I thought that the first two films 
shown were the weakest of the lot. From now on 
the viewers should see some good stuff.” 


+ + + 


PLANS for a one-hour series based on C. S. 
Forrester’s “The African Queen” are now well 
under way. 

Stars are expected to be John Ireland and 
Glynis Johns playing the roles formerly handled 
in the screen version by Humphrey Bogart and 
Katherine Hepburn. 

“The African Queen” will be made in Great 
Britain and Africa and will consist of 26 
episodes. 

The series is being prepared by Hilliard Elkins 
who is partnered in this venture by Hugo 
French and John Ireland. 

Four Star Productions is the U.S distributor 
and financial backer behind the series while one 
of the major British contractors is believed to 
be involved in the British financing of the 
project. 


These new coin-operated ten pin bowlers, which will fit into a cinema foyer, are completely automatic. 
They are marketed by the GB-Kalee Division of Rank Precision Industries Ltd., and will accommodate 
up to six players at a time 
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creative freedom. This is the only way films 
can be made. They are entitled to it, and I am 
glad they get it. They also receive a large 
reward, very often whether the film is successful 
or not, and if it is umsuccessful they do not 
participate in losses that may arise. 

“It is quite incomprehensible to me why 
British Lion, who are supporting independent 
producers and this particular person who spoke 
on the programme in question, should be 
knocked in front of an audience of anything 
from 10 to 15 million people.” 

On the question that there should be a 
nationalised release, Mr. Davis said that a 
monopoly of channels of information and enter- 
taimment was the hallmark of a totalivarian state. 

“ The illiterates to whom we have heard refer- 
ences,” he said, “ might have their views as to 
what is entertainment, but at least there is a 
choice, because everyone in entertainment has 
only one master, and that master is the general 
public. In the long run the public decides what 
is entertainment, not you or I. 

“We are all in the great business of enter- 
tainment, and let us never forget that it is a 
varied diet and there is room for us all.” 

Mr. Davis then turned to “ more intimate 
things.” He said that this was the last time 
that the function would be held under the title 
of the CMA. 

“The Rank Organisation management struc- 
ture,” he said, “is in the process of a complete 
reorganisation and, from now onwards, all our 
activities will be under the name of the Rank 
Organisation, with such-and-such a division, so 
next year it will be a luncheon given by The 
Rank Organisation for the theatre division and 
their showmanship efforts. 

“The purpose is to put the image and take 
advantage of the great name we have in all our 
activities, coupled with the sign of The Man 
With the Gong.” 

The theatre division; said Mr. Davis, was in 
great shape and the theatre operation, after 
rationalisation, was in as high a condition today 
as it ever had been. 

Re-orientation had increased the flexibility of 
booking so that they could give greater oppor- 
tunities to good films. In addition, the theatres 
had been and were being modernised. 

“The Rank Organisation as a whole,” added 
Mr. Davis, “is also in great shape. All our 
varied and new activities are making progress. 

“We have widely diversified, and we have 
one or two little things in the bag that are going 
to be great supporters in the years to come.” 
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YOUR FILMS 


~continued from page 18 


able time. It runs for just under two hours and 
that, to my mind, is quite long enough for a 
film of this type. 


+ + + 


THE Gala X certificate “ double bill,” “ Island 
Of Shame” (American) ard “Girls Behind 
Bars” (Japanese—Wide Screvn), has clicked at 
the Berkeley, Tottenham Court Road. “ Island 
Of Shame” has a Jjunid title, but actually it's 
a cleverly acted sex-cum-racial drama, and goes 
out with “ The Pit And The Pendulum ” (Anglo 
Amalgamated) on January 15. 


+ + + 

THE “hard ticket” situation is dominated 
at the moment by “El Cid” (Rank—Super 
Technirama 70). The medieval spectacle has 
made ali Metropole, Victoria, records look silly 
—and this just before Christmas!—and advance 
bookings are ternific. Make no mistake, it’s going 
to be one of the top, if not the top, money- 
spinners of 1962. 


+ + + 

THE OTHER special performances proposi- 
tions, “ South Pacific’ (Twentieth Century-Fox 
—Todd-AO) at the Dominion, Tottenham Court 
Road; “Ben-Hur” (MGM—Panavision—Camera 
65) at the Royalty, Kingsway; *“ King Of Kings " 
(MGM—Super Technirama 70) at the Coliseum; 
and “ Exodus” (United Artists—Super Panavi- 
sion 70) at the Astoria, Charing Cross Road, are 
girdled to take on “ EI Cid,” and, since com- 
petition is the spice of film business, a mar- 
vellous time during the festive season should be 
enjoyed by all. 


On release 


TRADE is usually a bit quiet in the suburban 
cinemas just before Christmas, but things could 
be worse. “ The Innocents * (Twentieth Century- 
Fox—CinemaScope—British) enjoyed a good 
opening week on release. Some achievement 
when you realise that the thriller can’t be fully 
appreciated unless audiences really exercise their 
own imaginations. A critics’ picture and no mean 
popular success in one, “ The Innocents" defin- 
itely deserves a hand. 


+ + + 
I UNDERSTAND “Town Without Pity” 


(United Artists) finished its London runs well on 
the right side. A court martial melodrama, it's 


CMA AND THIRD RELEASE 


—continued from page 6 


He believed that the supporting programme 
was important in creating a sound, long-term 
image of the cinema, but, speaking generally, 
it was not dong that at the moment. 

Mr. Winckles said that, whether or not the 
public decided on a single-feature programme, it 
was evident that such a policy could only be 
adopted for a limited number of films, for there 
were not enough features of sufficiently high 
box-office quality to support 4 on a permanent 
basis. 

Mr. Winckles continued: “I have been dis- 
turbed at the growing number of X films on 
offer—not films which, as part of our known 
policy, we were justified in refusing, but films 
being shown in quantities enough to create a 
slightly tarnished image of the cinema. 

“In the long run this will do us no good. I 
believe we offend the ladies at our peril, for the 
ladies always dislike violence—and seldom like 
their sex in public.” 


HEADS NEW COMPANY 


AP FILMS of Slough, have appointed Ken 
Davis to head a new asseciate company, Arrow 
Productions. 


It is the fourth in the AP Group and will 
specialise in TV commercials and documentaries. 


Ken Davis, who began his career in the Kodak 
Laborator'es, was formerly producer/director for 
Pearl and Dean, and has produced commercials 
for many well-known sponsors. 


Gerry Anderson, chairman of AP Films— 
they produce the “Supercar” TV series — 
describes Arrow Productions as “a new asso- 
ciate company interlocking its resources with the 
other units of the group.” 


These units are: AP Films (Merchandis:ng), 
Soundefex and Evoca Sound Pictures. 


Arrow Productions will operate from the AP 
Films studios at Slough, and a London office 
at 9 Orme Court, W.2 (Park 1544), 


also a thought-provoking film, although there 
is plenty of red meat and sex spread over its 
not inconsiderable footage. 


+ + + 


“ PARIS BLUES” (United Artists), a comedy 
drama set on Paris’s Left Bank, touches on 
racial problems, but not unduly. Tender romance, 
interlaced with hot rhythm, plus colourful 
authentic backgrounds, has enabled it to attract 
and entertain both men and women. Incidentally, 
I still keep turning the film over in my mind 
and can't see why it got an X. 


+ + + 


| HOPED, nay, prayed that “Francis Of 
Assisi’? (Twentieth Century-Fox—CinemaScope) 
would further the cause of religious pictures. 
it hasn’t and only a “miracle” can keep it 
out of the red, 


+ + + 


YOU'D HAVE ihought that its long West 
End and other profitable specialised runs would 
have squeezed all the money out of “ Gigi” 
(MGM—CinemaScope). Far from it! 
piquant musical got off to a good start on the 
ABC Circuit. 


+ + + 
NOW FOR the “ double bills.” BLC’s “ Sail 
A Crooked Ship" and “ Everything's Ducky” 
have found the going hard. The programme will 
probably just scrape home. 


+ + + 
BLC’s “ X” certificate pair “‘ Gorgo ” (British) 
and “ Terror In The Haunted House” (Ameri- 
can) made a slight penultimate spurt, but even 
so never got near the real money. Their time 
may come in the sticks. 


+ + + 


PARAMOUNT'S “ Love In A Goldfish Bowl” 
is making a valiant attempt to carry “ Too Late 
Blues” (Paramount), but it’s a back-breaking 
task. John (“ Shadows") Cassavetes, who dir- 
ected the latter, is the critics’ pet, but certainly 
not the “ ninepennies’” idol. 


+ + + 


LASTLY, the United Artists’ “ set-up” “‘ War- 
lord Of Crete” (Italian) and “Three On A 
Spree ” (British). It's laid an egg in North-West, 
North-East and South London. 


LONG SHOTS 


~continued from page 5 


Henry Mason, last week. He was 83. 
Henry Mason will be remembered as a film 
importer in the early days of the industry. 
But he was probably more widely known as 
founder of the Impartial Film Report, which 
he edited and ran for over 40 years. 


+ + + 

HARRY WHITE, another personality well 
known to exhibitors throughout the industry, 
also passed away recently. 

A director of Stroud Brothers, the cinema 
and theatre florists, Mr. White was responsible 
for some of the magnificent floral displays at 
Royal film premieres and other first nights. 


+ + + 

ON TUESDAY Eric Greenspan called to tell 
me that Golden Era’s Lancashire branch mana- 
ger, Sydney Wolf, had passed away following a 
heart attack on Friday night. 

Sydney was in his late fifties. He joined 
Goiden Era two months ago. He had previously 
been associated with Eric for 14 years when they 
both served with Columbia.—The Stroller. 
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REVIEWS 


—continued from page 17 


lady when her innocent fogee and the girl's 
rich Spanish “ intended " hit York. The play 
is peopled by inimitable Damon Run charac- 
ters and they, wiessly portrayed by a hand- 
Cae see ene —y §~ 4+ Ut, 

‘rank Capra, invest « with magic. A 
“true” fairy tale, unfolded against widely varied 
Prohibition period backgrounds, it not only 
amuses, touches the heart and thrills while it 
lasts, but offers audiences “ something to take 
home.” Excellent lar booking. 

Story.—Dave the , 4 handsome Broadway 
bootlegger, gives Queenie Martin, attractive 
daughter of a slain gambler, a job as singer at a 
speakeasy. She wants to reform Dave, but he has 
other ideas. Steve Darcy, a Chicago big-shot, 
tries to muscle in on Dave's rackets, but Dave, 
superstitious, won't be kicked around while he 
can buy an apple a day from Apple Annie, an 
old soak. Louise, Annie’s daughter, suddenly 
writes from Spain telling her mother that she, 
Carlos, her Spanish fiance, and Count Romero, 
Carlo’s wealthy father, are visiting New York. 
Annie has been kidding Louise that she is Mrs. 
E. Worthington Manville, a top socialite living 
in a fashionable hotel, and, frantic, appeals to 
Dave for heip. After receiving a hair-do and a 
magnificent wardrobe, Annie takes over the 
apartmem of Mrs. Worthington Manville, who is 
away, and entertains Louise, Carlos and the 
Coum. Count Romero causes a complication by 
wanting to announce Louise’s and Carlos’s 
engagemem at a party attended by New Yéork’s 
elite, but Dave, aided by “ hoods" and “ molls,” 
gets over this hurdle, and “top brass’ actually 
appear at the function. Unaware of the truth, 
Louise, Carlos and the Count then return to 
Spain, Dave promises ie that he'll go 
straight, and Annie, w now believes in 
miracles, resumes her apple selling. 

Production.-The picture is more ambitiously 
staged than the original, but the characters have 
been enlarged. too, and, as « result, the lush 
settings amplify, not dwarf, salient situations. 
Bette Davis is fruity, yet nevertheless introduces 
genuine pathos into the part of Annie. And 
what a transformation when she gets a new rig- 
out and a “ perm!" Glenn Ford makes a rin 2 
and engaging Dave, Hope Lange catches the eye 
as Q i¢, and Peter Falk is an entertainment 
in himself as Dave’s moody and mournful side- 
nick. Ann-Margret and Peter Mann are 
adequate as Louise and Carlos, and old-timers 
Arthur O'Connell, Thomas Mitchell, Edward 
Everett Horton, Sheldon Leonard and Mickey 
Shaughnessy register in direct support. As for 
Frank Capra's direction, it has both delicacy and 
forthrightness. The beguiling whimsy is firmly 
controlled. the speakeasy sequences, accompanied 
by nostalgic tunes a the exchanges between 
apn have edge, and the climax is a riot. 

ake no mistake, “ Pocketful of Miracles” will 
intrigue and delight women, men and teenagers. 

Points of Appeal.—Gay, lively and moving 
story, grand stellar team work, sensitive and 
showmanlike treatment, first class staging, Pana 
vision, Technicolor and U certificate. 


The Errand Boy 


Paramount. American (U). Featuring Jerry Lewis, 
Brian Donlevy and Felicia Atkins. Produced by 
Ernest D. Glucksman, Directed by Jerry Lewis. 
Written by Jerry Lewis and Bill Richmond. 
Director of Photography, W. Wallace Kelley. 
Musical Director, Walter Scharf. 93 minutes. 
Release January 8, 1962 
HOLLYWOOD burlesoue, presented against a 
lavish and authentic backdrop. kk concerns a 
nitwit who is emnloved as a nark by a studio 
executive, honelessly buneles the job, but, by an 
astonishing fluke, establishes himself as a top 
comedian. Jerry Lewis, who directs as well as 
stars, works tirelessly in the name part. but fails 
to perform miracles and straighten out the un- 
even chapter of crazy incidents, partly written 
by himself. Patchy, to say the least, the show's 
unlikely to throw other than the young and 
ingenuous into fits. So-so star light booking. 
Story.—T.P., chief of Paramutual Pictures, is 
alarmed by the = studio's inefficiency and 
determines to eliminate waste. At his sister 
Inma’s suggestion, TP. uses Morty, the 


on the other em- 


."s obsequious assis- 
y unaware that he 


ting, invotved 


escort. 
the toasting 


signs up y, and that’s that! 

hinge A og sayy gene hee ee 
romance, thereby ying itself an emotiona 
thread, makes somewhat ‘laboured t behind 
the scenes of a big film studio. Jerry Lewis 
never relaxes, but few of the or situations 
give him a chance to shine as ty. He has 
only hi to blame! Brian Donilevy, Howard 
McNear and Felicia Atkins are merely stooges 
as T.P., Dexter and Serina. The brightest 
moments take place in a crowded lift and on 
sets where westerns and war films are being made, 
but these and the slapstick finale are 

fun, stale jokes exceed the new. The staging 

is, however, the real thing and not only interests 
in itself, but also adds a touch of to 
even the flattest spots. pa pe 

Points of Appeal.—Star, clean, if not clever, 
humour, good technical presentation and U cer- 
tificate. 


Most Dangerous Man Alive 


BLC. American (A). Featuring Ron Randell, 
Debra Paget and Elaine Stewart. Produced by 
Benedict Bogeaus. Directed by Allan Dwan. 
Screenplay by James Leicester and Philli Rock. 
Director of Vee geo Carl Carv . Music 
by Louis Forbes. 75 = Release January 8, 


MESSY mishmash of science fiction, sex and 
gang warfare. It centres on a racketeer who, 
after being doubdle-crossed by rival mobsters, 
finds he’s bullet-proof through atomic contamina- 
tion and takes his revenge before the police, 
armed with flame-throwers, put out his light. The 
story, which makes considerable play of the 
“ hero's” former mistress and current girl friend, 
seen conspicuously in their “ undies,” is at once 
unpleasant and preposterous and, not surpris- 
ingly, ends on a phoney philosophical note. 
Ticklish booking. 

Story.—Eddie Candell, a gunman, is framed 
by Damon, a rival, but escapes from the cops. 
He runs into cobalt experiments, but, to the 
amazement of Doctor Meeker, a top scientist, 
survives. Eddie carries some nasty scars and iron 
literally eats into his body, but he discovers that 
bullets bounce off him. Eddie traces Damon’s 
hide-out through Linda, his former girl friend, 
who had switc camps, but Damon and his 
mob elude him. Eddie gains some comfort from 
Carla Angelo, an attractive girl who he had 
befriended, but ultimately eliminates those who 
had betrayed him. Finally, the police corner 
Eddie, direct flame-throwers at him and he burns 
to a cinder. 

Production.—The picture tries to tart up 
science fiction by giving it gang war overtones 
and adding the spice of sex, but its chemistry 
doesn’t iell Ron Randell fails to achieve the 
impossible and convince as Eddie, Debra Paget 
and Elaine Stewart are nothing but lingerie 
“ clothes-horses" as Linda and Carla Angelo, 
and the rest overact. Its settings are widely 
varied, but the photography is dark. 

Points of Appeal.—tritle. 


Island of Shame 


Gala. American (X). Featuring Key Meersman, 
Zachary Scott and Bernie Hamilton. Produced 
by George P. Werker. Directed by Luis Bunuel. 
Screenplay by H. B. Addis and Luis Bunuel. 
Director of Photography, Gabriel Figueroa. 96 
minutes. Release January 15, 1962 


EARTHY, yet intelligent, sex melodrama. It's 
about a game warden and a Negro clarinet 
player who settle their racial differences while 
on a remote island with a 13-year-old girl. The 
tale, spiked by irony, is rather leisurely told, 
but thanks to a completely natural performance 
by Key Meersman as the “heroine” makes 
its point without descending to the lurid, the 


ing. 
iller, warden on an is off 
game a land 


hating boatman, arrives with the Reverend . 
wood, oe op | clergyman, - Po Sie 
baptises n and prepares to G to a 
chiideen’s oe . Miller then learns for the first 
time that Traver is a su rapist and Fleei- 
wood discovers that Miller had violated E $s 
chastity. Jackson tries to arrest Traver and € 
is @ man hunt swamps, but Fleetwood 
intervenes. At this juncture, Miller realises that 
he is guilty of the charge wrongly brought against 
Traver and develops a fellow feeling for the 
latter. Finally, Fleetwood promises to defend 
Traver and oe ames the possibility of 

Miller marryi valyn. . 
Production.— picture is a trifle raw at the 
start, but later cleverly its racial preju- 
dice theme through sex. Key Meersman contri- 
butes an appealing and forthright perfermance 
as Evalyn, ry coor -_: _ +" — 
register in contrast as Miller a taver, Crahan 
scores as the vicious Jackson, and 


priatc settings. 


Featurette 


Warner-Pathe 


DRUMS FOR A QUEEN. British (U). Pro- 
duced by Terry Ashwood. Photographed by 
Martin Rolfe, Bill Jordan and Leslie Isaacs. 
Music composed by Edwin Astley. Commentary 
spoken by Anthony Quayle. 30 minutes. Release 
December 25, 1961.—Here we have a Technicolor 
record of Her ay the Queen's and His Roya! 
Highness Prince Philip’s recent_visit to Ghana, 
Liberia, Sierra Leone and Gambia. Concise 
screen reporting, it not only shrewdly exploits the 
sharp contrast between white and coloured 
civilisations, but proves that whatever a country’s 
political convictions its people love Royalty and 
can’t resist flag-wagging. Incidentally, the 
“ curtain-raiser,” which has smooth commentary 
and appropriate musical accompaniment, plus 
first class camera work, goes out with “ Petticoat 
Pirates.” Since it has both patriotic and femin- 
ine appeal, the featurette should do for “ Petti- 
coat Pirates” what the “ Royal Tour of India 
did for “ The Rebel.” Which was quite some- 
thing! Box-office fill-in. 


TRADE SHOWS 


LONDON 


December 28: 

Hey, Let's Twist. 
a.m. 

December 29: 

Lover Come Back (A). RFD. Own Theatre. 
10.30 am. and 2.30 p.m. 

MANCHESTER 

December 29: 

Naked as Nature Intended. Compton. 
Twins. 10.45 a.m. 


LATE EXTRAS (LONDON) 
December 21: 
Twist Around the Clock. Columbia. Columbia. 
Shaftesbury Avenue. 10.30 a.m. 
Part-T me Wife. British Lion. 
10.30 a.m. 
Drums For A Queen. (U). Warner-Pathe. 
Corner Cinema, Soho Sauare. 11 a.m. 
Lola. Compton. Paris Pullman. 4.30 p.m. 


Paramount. Plaza. 10.30 


Regal 


Own Theatre. 


KINEMATOGRAPH WEEKLY: DECEMBER 21, 1961 


| Showmaurthip 
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+ STRASBERG LEWIS -TODD 


by FRANK HAZELL 


RONALD ANN 


LEE 


The Columbia poster for the Hammer British production “ Taste of Fear" has been awarded top 
prize by the MPAA International Film Relations Committee as the best film poster of the year, 
prepared outside the U.S, for pictures released in the U.S and abroad. The poster was designed by 


William Rossiter in London. 


Honourable mentions went to posters on UA's “ Exodus” and “La 


Notte” and Columbia's “* Underworld, U.S.A.” 


THE COMPANY OF SHOWMEN 


Street display with a new twist 


A WIDE variety of street displays was used 
by R. R. Lucas, of the Odeon, Plymouth, as the 
basis of his campaign for “ The Naked Edge.” 
They were placed in the most prominent posi- 
tions and, because of their originality, attracted 
more attention than this type of display usually 
gets 

Thirty large cut-out arrows with film and 
theatre credits were placed near telephone booths 
with the tie-in line: “ Call your friends and 
arrange to see... .” 

Another large cut-out was made of a question 
mark with Mr. Lucas’s answer to the question: 
““ Which is the best show in town?” 

On another line, still, a large cut-out was 
made of a medicine bottle carrying the slogan: 
““ Just the tonic!” This was displayed outside a 
chemist’s shop. 

For mob‘lity, a double-sided display with 12 
flashing light bulbs was fixed up on a trolley 
and pushed around town. 

Special hand-written newsbills were distributed 
to newsagents im the city, display cards were 


used in shop windows and overprinted servicttes 
and paper bags were given to restaurants and 
stores 

All in all, it was a campaign that exploited 
outside coverage—the thing that really counts— 
to its fullest extent. 


Public relations 


Good public relations work was done by D. J. 
Watts at the Odeon, Salisbury, and his relief 
manager, W. E. Case, when they ran the British 
Press Pictures of the Year exhibition at the 
theatre. 

During the same week they played “ The Boy 
Who Stole a Million.” Good Press on the 
exhibition helped to draw the public in to see 
the film. 

A novel way of publicising “ Victim” was 
used by F. W. Newton, Gaumont, Cardiff. 
Pages from the book of the film were distributed 


NEW MEMBERS 


The following are enrolled in the 
“ Kine” Company of Showmen: 


P. A. Archer, A/M, Odeon, 
hampton. 
SEALS OF MERIT 
R. Alexander (sixth), Odeon, Bilston. 
W. R. Wood (seventh), Gaumont, Egre- 
mont, Wallasey. 


J. E. Browne (eighth), Odeon, Yeovil, 
Somerset. 


Wolver- 


with credits to the theatre overprinted in bold 
letters. 

Display cards were widely used and small 
overprinted pocket calendars were also distribu- 
ted. 
; Nine soldiers in scarlet uniforms 
formed a guard of honour for Juliet Mills when 
she attended a press show of “ No, My Darling 
Daughter’ at the Gaumont, Southampton 

The press show had been switched from the 
local Odeon at the last moment and manager 
Graham Jelly made a good job of publicising the 
picture for his colleague. 


veteran 


Pet shops 

* Greyfriar Bobby " wa: playing at the 
Gaumoni, ana Mr. Jelly received the help of 
local pet shops in -unning the dog spotters’ 
contest. The Disney badges and overprinted 
balloons were also used to good effect in the 
campaign. 

Kirk Douglas was the 
J. R. Thompson’s campaign for 
Sunset "’ at the Gaumont, Lewisham. A life 
size cut-out of the star, toting a gun, was 
exhibited on the front-of-house. 

In addition to display cards which were again 
widely distributed, leaflets were sent out giving 
instructions on how to make a “ Kirk Douglas 
hat.” 


centre of attraction in 
“The Last 


SELL! 


The BLC way.. 3 


To Showmen 
Everywhere... 
Greetings for 
Christmas 

and a Buoyant, 
Bouncing 

New 

Year / 


PAXTON, A. C., Rega 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


ORWIN, A.. Globe, Birgelen: South Pacific 

O'Meara, M., Globe, Deimenhorst: South Pacific. 
Oliver, A/M., Forum, Newbury: Public reia- 
tions O’Ferrall, A., Odeon, Lianelly: The 
Greengage Summer, Spare the Rod, Can-Can, The 
Big Gamble (4) 


POTTER, R. N., Globe, Munster: South Pacific 
Potter, T. «+ Globe, Hildesheim: South Pacific 
Prescott, M., Capitol, St. Helens: Rue Morgue, The 
Charge at Feather River, Mystery of the Wax 
Museum (3). Porter, K., Lyric, Wellingborough: A 
Taste of Pear, Strangers on a Train, All in a Night's 
Work ©). Pickering, K., Playhouse, Dewsbury: > 
Sundowners, Children’s club (2) 
ABC, Hull: Children's club. Pearses, E. 5. Al M.. 
Kex, Bedminster: Whistle Down the Wind, The 
Naked Edge (2) Parker, R. W., ABC. Exeter: 
Strangers on a Train, Parrish, The Ladies Man, The 
Secret Partner, What a Carve Up (5) Pearce, 
H. W., Odeon, Boston: Return to Peyton Place, 
Can-Can, Swiss Family ob: . Flame in the 
Streets (4) ’ ° ‘ Bury: Whistle 
Down the i P.. Odeon, Haverstock 
Hill Victim. Potts, R. H., Odeon, Exeter: Whistle 
Down the Wind . 4. F., Gaumont, Redditch 
Hans Christian Andersen. Paraham, $.E., Odeon, 
Alfreton: Can-Can, Swiss Family Robinson, Spare 
the Rod, The Big Gamble, Pepe (5) Pearman, 
° » Odeon, Balham The Hoodlum Priest 
. W. R.. Gaumont, Trowbridge: Konga 
° egal, Farnham: Nearly a Nasty 
Romanoff and Juliet, Whistle Down the 
3) Putsman, L.. Gaumont, Birmingham 
Wizard of Baghdad, Whistle Down the Wind 
Parsons, M. 3.. Odeon, Shirley: Wild in the 
untry, Whistle Down the Wind (2) Page. L.. 
Odeon, Leicester: The Young Savages, 
Possessed, Plame in the Streets (3) 
Odeon, Dudley: Can-Can, Spare the Rod (2) 
R. H.. Odeon. Exeter: No. My Darling Daughter 
Pryor, W. E.. Odeon, Aberdeen: The Guns of 
Navarone. Pitman, S. T.., Gaumont, Frome: One 
Hundred and One Dalmatians 


Aberdeen: East of Eden, 
Raising the ind, On the Fiddle. Strangers on a 
Portrait a Mob ter, On Friday at 11 (6) 
C. Aw Astra, Hemswell: The Magnificent 
¢ Psycho (2) Perkins, S. E.. Regal, Farn- 
ham: One Hundred and One Dalmatians Pear- 
man, F. W., Odeon, Balham: Wild in the Country 
Peek, G. W.. Regal, Colchester: Goodbye Again 
Philips. T.. Odeon, Luton: Wild in the Country 
Potts, R. i. Odeon, Exeter: The Alamo. Parks, 
3. F.. Gaomonmt, Redditch: Children's club. Prescott. 
C., Odeon, Bury: Two Rode Together. Parrott, R., 
Odeon, Doncaster: Wild in the Country, Greyfriars 
(2). Pearee, F. W. R., Gaumont, Trow- 
Whistle Down the Wind, Nearly a Nasty 
t, One Hundred and One Dalmatians, Pay- 
Three Worlds of Gulliver (5) Pass, 
Odeon, Dudley; One Hundred and One 
Dalmatians. Whistle Down the Wind, Return to 
Peyton Place, Two Rode Together (4). Page, L.. 
Odeon, Leicester: One Hundred and One 
tians, Whistle Down the Wind (2) 
Odeon, Alfreton: Three Worlds of Gu'liver, 
Nasty Accident, One Hundred and One Dalmatians 
). Parsons, M. 5., a Cross, Handsworth: The 
Big Gamble Pryor, WwW. E.. Odeon, Aberdeen: 
Flame in the Streets, One Hundred and One Dal- 
matians, Wild in the Country 
Gaumont Brmingham: Whistle 
The Last Time I Saw Archie, The Trapp Family 


REDDAWAY. R.. AIM ABC, Swindon: Children’s 
club Roberts, C. W., Odeon, Wrexham: Return 
to Peyton Place, Can-Can (2) Roberts, R. B., 
Odeon. Watford: Wild in the Country, Victim @) 
Plaza, Camden Town: Marines Let's 

» Gaumont, Ekham Hill: Greyfr ars 

J.. Grange, Kilburn: Greyfriars 

}.. Gaumont. Bradford: Sanctuary 

Gaumont, Nottincham 

» Plaza, Camden Town 

Vowage to the Bottom of the 

H., Odeon, Rutherglen: Flame 


Odeon, Dundee: Can-Can. Roche, 
Eltham Hill: Romanoff and Juliet 
K.. Odeon, Guildford: The Young 
Richardson, B. S.. Odeon, Erith: Wila in 
uuntry. Ryder, D. W., P'aza, Camden Town 
The Hoodlum Priest. Rameden, J. A 
Nottingham: By Love Poxsesed 
Odeon, Wrexham: The Secret 
Rache! Cade (2). Roberts. R. - 
By Love _Ponsessed Reed, C. H., Odeon, Ruther- 


- Spare the Rod, The Young Savages (2). Roles, 
F., S:amore, Glasgow: Carve Her Name With 
Pras, Macumba Love, Romanoff and Juliet ‘3. 
, S., Gaumont, Bradford: All Hands on Deck, 
The Wizard of Baghdad, Cry For Happy (3). Reb- 
drup, S., Gaumont, Darlington: The Misfits, Grey- 
frars Bobby, There Was a Crooked Man (3). Red- 
man. D., H/M., Odeon, Southampton: The Guns of 
Navarone, By Love Possessed (2). Reay, F., 
Sunderland: Flame in the Streets. The Alamo (2). 
» R., ABC, Swindon: Gold of the Seven 
Saints. Romaine, R., ABC, Leeds: Dentist on the 
Job. Gold of the Seven Saints. The Ladies Man, 
What a Carve Up, With Gagarin to the Stars, One 
Eyed Jacks, Watch it Sailor (7). Robertson, D., 
T/M., Regal, Aberdeen: Two Women 
W., ABC. Wa'lasey: Personal appearance, public 
relations, Theatre publicity, Raising the Wind, Por- 
trait of a Mobster (5). . P., Regal, Wembley: 
The Frightened City, Public relations, Children’s 
club (3). 


SIMPSON, F.. eases, Mage Doncaster: Public rela- 


tions. Stevenson C., Rialto, Broughton: No 
Kidding, The Rebel, The Criminal, The Long and 
the Short and the Tall, All im a Night’s Work, 
Don’t Bother to Knock, Dentist on the Job. A 
Weekend With Lulu (8). Stiman, A. M., A/M., 
ABC. Falkirk: Payroll, The Rat Race, The Night 
We Got the Bird, Too Hot to Handle (4) 
Buccleagh. N., Lonsdale. Carlisle: Don't Bk 
Knock, What a Carve Up (2). Sims, W. 
Norbury: A Weekend With Lulu, Payro'l 
Stewart, F. H., A’M., ABC, Portsmouth: The S'ns 
of Rachel Cade, The World By 
A. Mavfa'r, Tcoting: Operatior 
Serre, R. S.. Gaumont, Chesterfield: The Hoodlum 
Priest Sherwood. w.. Hippedrome. Colchester 
The Trapp Family. The Wizard of Baehdad, The 
Absent-Minded Professor, Greyfriars Bobby, A Cold 
in Aucust (5). Shepheard, G. H., Odeon, 
Can-Can, One Hundred and One Da!ma- 
Down the Wind (3). Saunters. J., 
c Manchester: By Love Possessed, Flame in 
S'reets, Voyarve to the Bottom of the Sea (3) 
Sanders, J. V.. Odeon, Morecambe: Romanoff and 
Juliet, No, My Dar'ing Daucvhter, Flame in the 
Streets (). Serre, R. S.. Gauront. Chesterfield: 
The Last Time I Saw Arche. Swith, A. V 
Becortree: The Secret Partner. Sewell, G. ° 
Romford: The A‘amo, No, Mv Dar'ine Daughter, 
Goodsye Avain (3) Sand, H., Odeon, Hendon 
Whist'e Down the Wind, Victim, The Alamo (3) 
Seardifield. J. A.. Odeon, Dover: Wild in the 
Country, Whistle Down the Wind. No, My Darling 
Daughter (3). Spurs, R. D., Odeon, Newcastle 
Flame in the S'‘reets Street, A. W., Dom'‘nion, 
Hounslow: The Hood'um Priest. Searchfield, L. B., 
Odeon, Southeate: The Alamo, No, My Darting 
Daughter (2). Shepheard, H. P.. Odeon, Co'chester 
The Alamo, Bv Love Possessed. Flame in the Streets, 
Wild in the Country (4). S*okes. A. F., Gaumont, 
Levton: No. My Dar'ae Darchter, The Alame ) 
Symmons, B. E., Odeon, Harrogate: The Young 
Savaces. Simoson, C. K., Odeon, York: F'ame in 
the Streets, Sparrow, D. G.. Ritz, Southend: The 
Gons of Navarone. Sprices, B. S. Odeon, En-om 
Flame in the Streets. Sweeney, G., Odeon. Dept- 
ford: The Youne Syvages. F'ame in the S'reets, 
The Last Sunset (3) Sitander. H.. Gaumont, 
Reading: The Youne Savages, All Hands on Deck, 
War'ock (©). Saxton, W., Odeon, Chesterfield: Wild 
n the Country. Skelles, P. E.. Odeon, Spalding: 
Return to Pevton P'ace. Symmons. B. E., Odeon, 
Harrogate: Romanoff and Juliet, Flame in the 
Streets, Return to Pevton Place (3). Stokes, A. F.. 
One Hundred and One Da'ma- 
Odeon, Louvhborough: Spare 
w Cinerama, G'asgow 
. 3. H.. Astoria, Old 
Man. Simpses, C. K., 
York: Whistle Down the Wind 


SORGER, B., Majestic, Gravesend: The Alamo, Stage 


show. Theatre pub'‘icity, The Parent Trap (4). Sebey. 
L., Reeal, Rochda'e: Children’s club, One Eved 
Jacks, A Taste of Fear, Straneers on a Train. Hell 
lo Eternity (5). Stevenson, P. C., Rialto, Brough- 
ton: Carry on Reeardiess. The Mobster (2). Sparks. 
M. 43.. Via Cross, Handsworth: Wild in the 
Country. Sexton, W., Odeon. Chesterfield: Whistle 
Down the Wind. Street, A. W., Dominion, Houn- 
slow: Fo'low That Man. Seott, J. H.. Astoria, Old 
Kent Road: There Was a Crooked Man. Sours, 
R. D., Odeon, Pvker: The Young Savaces 
Dover: Two Rode Tovether 
ABC. Barnslev: Don't Bother to 
; Portrait of a Mobster, 
Parr ish What a Carve Uv, Stranvers on a Train 
(6). Saxton, W., Odeon, Chesterfield: The Big Show, 


Spare the Rod (2). 
chester: One Hundred a 


York: One Hundred and One Dalmatians. Sher- 
wooed, W., Hippodrome, Colchester: Voyage to the 
Bottom of the Sea. Smith, J. L., Odeon, 
borough: Retucn to Peyton Place. 
M/M., Odeon, Halifax: 
Sanders, J. V., Odeon, 
Country. Sparrow, 7 : 
Alamo. Sewell, G. E.. Odeon, Romford: The Last 
Sunset. Spriggs, B. S., Odeon, Epsom: One Hun- 
dred and One Dalmatians. Sharpe, G., Gages. 
Wolverhampton: Greyfriars Bobby. Spurs, D.. 
Odeon, Newcastle: Whistle Down the Wind. pay 
P. E., Odeon Spalding: Swiss Fam'ly Robinson. 
Sweeney. G., Odeon, Deptford: Wild in the Country 
H.., Gaumont, Reading: Wizard a 
Simpson, A., Gaumont, Ayr: The Sec 
Last Sunset (2). 
Two Rode 
E .. Putney: Pepe. 
Gaumont, Chesterfield: Greyfriars Bobby 


ovether. 
Serrell, 


TENNANT. R., Gaumont, Leeds: One Hundred and 


One Dalmatians. Tighe, T.. Odeon, Newton Abbot 
One Hundred and One Dalmatians. Thompson 
J. R.. Gaumont, Lewisham: By Love Possessed, 
Wild in the Country, The Alamo, Whistle Down 
the Wind, Return to Pevton Place (5). Thornton. 
A. F., Odeon, Burton-on-Trent: The Greatest Show 

Thorbern 


on Earth, The Macn'fic vent 
W. 43., Odeon, 
Gaumont. Alloa: Pepe @ 
Turner, J, C.. Gaumont, Barastaple: The Magnifi- 
cent Seven, The Guns of Navarone, Whistle Down 
the Wind (3).. Tucker, 3.. Odeon, Weymouth: The 
Guns of Navarone, Sanctuary, Dentist on the Job 
@). Tedd, R., Odeon, Blackpool: The Last Sunset, 
One Hundred and One Da'matians (2). Thornton, 
- F., Odeon, Burton-on-Trent: Very Important 
Person. Thornton, P. J., Gaumont, Northampton: 
The Last Sunset. Trezise, M.. Gaumont, Stroud 
_— the Rod, Whistle Down the Wind (2). Tappy. 
C. A., The Drake, Plymouth: The A‘amo, Spartacus 
@) pag td E. G., ABC, Maidenhead: What a 
Carve Un, The Parent Trap. On the Doub'e, The 
Alamo (4). Tasker, R.. Globe, Stockton: Strancers 
on a Train, All in a Night's Work, Watch it Sailor. 
Taste of Fear, Dentist on the Job (5). Tavior. 
R. C., ABC, York: Raising the Wind, The Malpas 
Mystery (2) Thompson, B., A/M.. ABC, Wes: 
Bromwich: The Ladies’ Man, Raising the Wind 
What a Carve Up, Parrish, Portrait of a Mobster. 
Don’t Bother to Knock (6). 


TAYLOR, R. C., ABC, York: With Garesrin to 
T 


Stars, What a Carve Up (2) '° ° 
Dominion, Southall: What a Whopper, On 
Fiddic, Breakfast at Tiffany's, Children’s 
Parrish (5) ABC, Maidenhead 
Can-Can Brixton: Children’s 
club. Todd, R.. Odeon, ool: Flame in the 
Streets. Traps. J. H., Eeoment. Alloa: Flame in 
the Streets Thoraton, A. F., Odeon, Burton: Too 
Hot to Handle. Tennant, R., Gaumomt, Leeds: 
Vovage to the Bottom of the Sea. Thurman, F. O., 
Mechanics, Nottingham: The Last 

Archie, Wi'd in the Country (2) 

Gaumont, S‘roud: Dentist on the Job. Tucker, 
Odeon, Wevmouth: Rc manoff and Iniliet. Tighe. 
Odeon, Newton Abbot: Whistle Down the Wind 
Thornton, A. F., Odeon, Burton: Konga 


VAN-POOSS, D., A/M. ABC, Southampton: Konga 


Vasey. J., Ritz, Wallsend: Taste of Fear, Don't 
Bother to Knock, Gold of Seven Saints, The Ladies’ 
Man, Watch it Sailor, The Last Sunset (6) 
Vernall, E. R., Grange, Dagenham: The Absent- 
minded Professor 


WYATT, W. T., Ritz, Edeware: On the Fiddle, What 


a Whopper (2). Wilkinson, L.. Odeon, Nottingham 
The Hoodlum Priest. Wright, D., Odeon, Ipswich: 
The Last Sunset. Wyeth, E. P., Odeon. Reading: 
One Hundred and One Dalmatians. Webb. A. C.. 
Odeon, Canterbury: The Alamo. Webb, W. L.. 
Gaumont, Camden Town: By Love Possessed 
Warteon, C. §., Flite. Middlesbroweh Don't Bother 
to Knock, One Eyed Jacks (2). Wilson M. H., A/M., 
Ritz, Wigan: Public relations. Theatre publicity, 
Children’s club, World by Nicht (4). Wilson, H.. 
Queen's Hall, Newcastle-wpon-Tyne: The 

Guns of Navarone, Spartacus (2). Wrieht, R. J., 
A/M., Rivoli, Southend: On the Doub'e. Parrish. 
Don't Bother to Knock, Strangers on a Train, All 
In a Nieht’s Work, Payroll, A Weekend With Lulu 
Ward, N. J.. Gaiety, Birmineham: Watch It 
Taste of Fear, Gold of the Seven Saints, 

World By Night. Don’t Bother to Knock. 
Parrish (6). Ward, A. N., Ritz, Wigan: Public 
relations. Ward, W. J., Astor'a, Glasgow: Opera- 
tion Petticoat. Williams, M. S.. Ritz, Gloucester: 
Public relations, Some Like it Cool (2). . 
G., Regent, Chatham: The Pleasure of His 
Company, Two Women (2). Williams, K., Odeon, 
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KINE. Booking Guide 


TRADE SHOW 


Tire KEGD. No. 
DANSE MACABRE F.26850 


1961 


OFFERS—OCTOBER, 1961 


RUNNING CERTI- 


“ KINe 
Te (MIN.) FICATE 


Review 
Oct 


RELEASE 


RENTER Dart 


STARS Box-OFFICE ANGLE 


Composite melodrama Booking solely for 
specialised halls (C) 


Rustic comedy. Very small and family hall 
* second ** (CC) 


Curzon Marianna Moor 
Bela Kubic 
Andor Ajtay 
Berhard Droog 
Hans Kaart 
Ineke Brinkman 
ot Century- Bradford Dillman 
Ox Dolores Hart 
Stuart Whitman 
BLC Bill Travers 
William Sylvester 
Vincent Winter 
All star coloured Screen revue. 
performers (cc) 
James Gleason Comedy drama 
Bill Henry (C) 
Theila Darin 
Dawn Addams 
Jean Servais 
Claude Brasseur 
20th Century- Paul Newman 
Fox Jackie Gleason 
Piper Laurie 
20th Century- David Hedison 
Fox Luciana Paluzzi 
Frank De Kova 
David McCallum 
Jill Ireland 
Kenneth Cope 
Marcel Dalio 
Nora Gregor 
Paulette Dubost 
David Ellis 
Susan Miller-Smith 
Tim Samuels 
Bernard Archard 
Elvi Hale 
Paul Stassino 
Jean Coutu 
Nikki, the wonder dog 
Neewa, the bear 
Marjorie Rhodes Working class comedy. 
Glenn Melvyn ** second ** (C) 
Thora Hird 
William Franklyn 
Moira Redmond 
Bruno Barnabe 
20th Century- Daniel Massey 
Fox Judith Stott 
Raymond Massey 
BLC Gerald Mohr 
Kathy O'Donnell 
William Ching 
Belinda Lee “Tarts and flowers’ melodrama Good 
Daniel Gelin commercial and art house ** double bill *’ 
Maurice Ronet (NC) 
Adam Faith Farcical comedy 
Carole Lesley light fare (C) 
Sidney James 
Fredri. March 
Ben Gazzara 
Ina Balin 
Gabriele Ferzetti 
Jeanne Valerie 
Christine Kauffmann 


FANFARE F.26851 Curzon Oct. 2 


tFRANCIS OF ASSISI F. 26837 Thirteenth century religious melodrama. Good, 


or rather exploitable, family hall fare (CC) 


Oct 


**GORGO Br./E. 26816 Science-fiction thriller 


gimmick offering (NC) 


Very good British Oct 


HARLEM JAZZ FESTIVAL, THE F. 26817 Compton Excellent novelty ‘*fill-in’’ Oct 


26829 Famous 


HOLLYWOOD THRILL- F 
MAKERS 


Usable small hall ** second *’ Oct 


HOUSE OF SIN Miracle Crime melodrama with sex overtones. Reli- 
able industrial and art house ‘* double bill ** 
(NC) 

Seamy side melodrama Booking mainly on 
star and title values (NC) 


Oct 


HUSTLER, THE F. 26839 


JUDAS GOAT, THE F. 26826 Pocket espionage melodrama. 


curtain raiser (C) 


Good 


Series 


*JUNGLE STREET Br./E. 26824 Regal Crime melodrama Reliable 


grammer *’ (C) 


British ** pro- 


LA REGLE DU JEt F. 26832 Contemporary Satirical comedy melodrama 


specialised hal! offering (NC) 


Arty crafty 


*tLAST RHINO, THE 26820 CFF Wild life adventure 


venture (CC) 


Excellent children's ad- 


*MAN DETAINED 26846 Anglo 


Crime melodrama 
Amalgamated 


tain-raiser ** (C) 


Very good British ‘‘cur 


F.26893 Disney Nature comedy melodrama. 


mass and family hall booking (C) 


tNIKKI, WILD DOG OF THE Very good 
NORTH 


*OVER THE ODDS Br./E. 26831 Rank 


Handy size quota 


*PIT OF DARKNESS 26833 Butcher's 


Robust ‘* thick ear.” 
grammer ** (C) 


Good British ** pro- 


*tQUEEN’S GUARDS, THE 26821! Military comedy melodrama. 


wagging (CC) 


Box-office flag- 


26825 Psychiatric melodrama 


TERROR IN THE HAUNTED F Good thriller (NC) 
HOUSE 


WAY OF THE WICKED F. 26849 DUK 


*WHAT A WHOPPER ! Br./E. 26823 Regal Good British title and star 


YOUNG DOCTORS, THE F. 26802 United Artists Hospital melodrama. 


therapy (C) 


Infallible box-office 


YOUNG LIPS FP. 26848 Gala Sex melodrama Potential title turn up (NC) 


YOUNG LOVE 


F. 26838 Bargate 


Pertti Weskstrom 
Tea Ista 
Eila Peitsalo 


Romantic melodrama. 


Saleable independent 
house offering (NC) 


(CC) Excellent for Children 


Stockton 


Odeon, Ealing 


Wind (2) 
Hundred 


Streets (2) 


Can-Can, 


(2) Willmott, 


Thames 


Down the Wind (2) 
One Hundred 

Together, 

D, 3., Odeon, Salisbury 


bridge 
Rode 


Bottom < 


Battle on 


Northam 
Watts, 


Naked Edge 


One Hun 
Greengag 
Wilmot, 


Navarone 


ZAGURY, 


club 


Whistle Down the Wind Williams, A. E., 
The Last Sunset, Whistle Down the 
Wilton, N. A., Odeon, Winchester: One 
and One Dalmatians, Flame in the 

Wood, W. -- Gaumont, Wallasey 
One Hundred and One Dalmatians 
D. W. 4J., Odeon, Walton-on- 
One Hundred and One Dalmatians, Whistle 
Watt, Miss L., Odeon, Coat- 
and One Daimatians, Two 
Wild in the Country (3) Watts, 
The Misfits, Voyage to the 
of the Sea, The Last Time I Saw Archie 
the Beach (4) Watts, M., Gaumont 
ton: One Hundred and One Dalmatians 
K. ‘.. Gaumont, Bournemouth: The 
Wall, A. W. F., Gaumont, Falkirk 
dred and One Dalmatians, Mr. Topaze, The 
¢ Summer, The Big Fisherman (4) 


G. A., Odeon, Southampton: No. My Dar!- 
ng Daughter, 
Witkinsoa, 


Goodbve 


Again, The Alamo (3) 
L., Odeon, 


Nottingham: The Guns of 


M. J., Embassy, North Harrow: Children’s 


(C) Suitable for Children 


(NC) Not for Children 


‘Kine. -MGM £600 Contest 


Vintage car on show 


FOR “ A Matter of WHO,” R. C. Taylor and 
C. Jones, of the ABC, York, got hold of the 
1928 Austin Seven driven by Terry-Thomas in 
the film. They put it in the main foyer, where 
it created a great deal of attention. 


They persuaded Milton Holmes, who pro- 
duced the film, to come along to meet the press, 
with good editorial results. 

When E. H. Anthony played “ Murder She 
Said” at the Dominion, Harrow, he arranged 
a personal appearance by Charles Tingwell— 
Dr. Dawson of tv's “ Emergency Ward Ten” 
—who plays a detective in the picture. 

It weut very well and paid off with good 
editorial coverage in two local papers. 


*British Quota Picture t In Colour 


A. Gray, of the Ritz, Chatham, knows a good 
film when he sees one, and when he played a 
reissue of “Seven Brides for Seven Brothers ” 
he decided to tell the public just how good it is. 

At a very low cost he staged three contests 
with a Chatham hairdresser and the local press 
and followed it up with first-class advertising 
and publicity elsewhere. 


More Credits 


“Go Naked in the World.”"—R. Tasker, Globe, Stock- 
ton, N.E. and Carlisle. B. Thompson, ABC, West 
Bromwich, Birmingham. 

* Where The Boys Are.”"—L. H. Crate, ABC, Dun 
stable, South Midlands. 

B. Fisher, ABC, Hull 


“The Secret Partner."’—J 
Leeds 

** Rieg of Fire."’—J. B. Fisher, ABC, Hull, Leeds 

** The Secret Partner *’ /“* of Fire.”—A. C. Pax- 
ton, Regal, Aberdeen, Scottish East. R. J. Wright 
Rivoli, Southend, E. Counties. B. Thompson, ABC. 
West Bromwich, Birmingham 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED os 
FINANCIAL i 

FO SALE & WANTED cP 
MISCELLANEOUS i , 

Caps 2d. per word extra. Box No. 1/- extra 
Sungle msertion rete for display and semi-dipley 
etvertising on this page 6 £2.4.0 per columa 

inch. Series rete on request 


All Classified Advertisements must 
be prepaid ond received by Friday 
for inclusion in the next woek’s issue. 


KINEMATOGRAPH WEEKLY 
96-96, LONG ACRE, LONDON, W.C.2 
Telsphone: TEMple Ber 2468, Ext. 271 


"YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

Te prevent a reply to a box number 
reaching someone for whom it is not in. 
tended, readers may use the following 
service 

Enclose your sealed reply in enother 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwerded. if the box number holder is on 
the list, your letter will be destroyed. 

Please nete, under no circumstances 
we divulge the names and addresses ae 
number ts 


aneenemneel 


Please sete that we cannet be 
held responsible tor any mis- 
takes arising trom advertise- 
mente aseeepied ever the 
telephone. 


SITUATIONS VACANT 


EXPERIENCED 
CINEMA MANAGERS 
required for key theatres in Newcast 
ipon-Tyne and Birkenhead Ww 
appl ations (in onfidencc givi ng fu 
jetails < po ‘ held Se 
ESSOLDO CIRCUIT (CONTROL) 
47/51. Grey Street 
NEWCASTLE-UPON.-TYNI 1 
A NATIONAI ce ream 
wishes to - arn : 
apres entative 


ary 
i TD 


ompe ny 


expernence 
within the 
uld preferably be between 
25-35 years of - appowntment is 
permanent "and pre ogressive, and the salary 
will be commensurate with the responsibi- 
ties a the appointment and take into 
sccoumt the experience of the successful 
andidat« Piease reply (in confidence) 
gving details of career to date, salary 
et » P, Box 219, Kinematograph 
Weekly 
ASSISTANT Manager or Manageress 
required important West ‘End cinema 
O, Box 220, Kinematograph Weekly 
16mm. Dark-coom Operator foauees: 


some experience desira S mx 222 
Kinematograph Weekly 


FOR SALE 


2 seater Minibus with 
90 — 


PORD ‘5S 
ater / condition, 


two Peerless Hy-Candescent 
Arc I amps with £.2 condenser units 
R. Box 22!, Kinematograph Weekly 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


HARRIS & GILLOW 
report the sale or purchase of the under- 
mentioned Cinemas and Theatres :— 
LONDON-—EMPIRE, Leicester Square | LONDON —- STANDARD, HACKNEY 
acted for Purchaser PULMAN, Thernten Heath 
On LIVERPOOL-PAVILION THEATRE 
NEW SHAK 


ESPEARE 
THEATRE 
YORK-RIALTO 
BIRMINGH 


(freehold purchased for Lessees 


, 
acted for Purchaser 


GAUMONT, DALSTON 


acted for Purchaser 
PULMAN, SEVEN KINGS 
TATLER, Charing Cross Rd. 


(freehold purchased for Lessees) 


representing a total value in excess of 


£1,450,000 


93/95 WARDOUR STREET, LONDON, W.1 Tel.: GERrard 2504 


Publishing Dates of 
“KINE WEEKLY” 


THE IDEAL KINEMA KINE STUDIO REVIEW 


JANUARY 11th JANUARY 25th 
FEBRUARY 8th § MARCH 29th 


MAY 31st 
MARCH 8th JULY 26th 
APRIL 12th 


SEPTEMBER 27th 
NOVEMBER 29th 

MAY 10th 

JUNE 14th 


KINE SALES and 
JULY 12th CATERING REVIEW 
AUGUST 9th FEBRUARY 15th 
SEPTEMBER 13th 


APRIL 19th 
OCTOBER llth JUNE 21st 
NOVEMBER 8th 


AUGUST 16th 
OCTOBER 18th 
DECEMBER 6th DECEMBER 13th 
*All supplements are included in “Kine Weekly” and are 
not published separately. 


Displays 


of exceptional 
| finish & distinction 


COLTMAN'S 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 

SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


| Modern choke controlled rectifiers. Westing- 
| | house, 


“WANTED FOR CASH” 


GK, Nevelectors, Hewittic, etc. 
wanted immediately. Britain's biggest and 
best buyer of used cinema equipment will 
pay spot cash and collect any of the above. 
Write phone or call giving full details. 


R. SANKEY, 


REGAL, ATHERSTONE, W 
Tel.; Atherstone 2220/3210/3202 


BRITAIN'S FOREMOST 


BINGO EQUIPMENT 
BLOWERS — ILLUMINATED INDICATORS — CAGES 
USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country. 


Send for illustrated circular 


Sole Distributors: MORRIS SHEFRAS & SONS LTD. 
225 Blackfriars Road, London, S.E.1. Phones: WATerloo 2675/6 
Established over 35 years 


A few shillings spent 
on a 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 
handsome dividends. 
* 
Send your "Smalls” today! 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


